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Slovakia Tales

BEB  THREE TWIGS OF KING SVATOPLUK

English version

Three twigs of king Svatopluk

Great Moravia was the state, which existed
between the year 833 and the beginning of
the 10. century. Its central territory
corresponds to today's Moravia and
Slovakia, together with the neighbouring
northern and middle Hungary. The Great
Moravian Empire was formed by the
dffiliation of the Moravian (Mojmir‘s) and
Nitra (Pribina“ s) princedom. At the time of
the reign of monarch Svitopluk, the Empire
_ == AT was boom because the expansion.
Svéitopluk was the most significant monarch of the Great Moravia.

Great Moravian King Svatopluk had three sons who quarrelled who will succeed to the throne after
their father’ s death. According to traditions, the oldest son was the heir of the throne, however all
Svatopluk’s sons wanted to rule the country.

When King Svatopluk was dying, he commanded to bring his three sons Mojmir, Svatopluk and
Predslav to his chamber. He got out of bed, took three twigs tied together and he gave them firstly to
Mojmir, then Svatopluk and finally to Predslav. He wanted them to break the twigs on their knees, but
neither of them could do it. Then he divided those twigs and gave one to each of them. The sons broke
it without much effort. The king told them: “My sons, if you are united and help each other, you will
be strong and no enemy will defeat you, just as you could not break these three twigs. However, if you
quarrel, you will be weak and the kingdom will be taken by your enemies.” Unfortunately, the sons did
not listen to their father’s advice and they continued to fight against each other until their kingdom
fell apart and ceased to exist.

Slovak version

Tri pruty krala Svatopluka

Velka Morava bol stat, existujuci medzi rokmi 833 a zaciatkom 10. stor. Jeho centrdlne uzemie
zodpovedalo dnesnej Morave a Slovensku, spolu so susediacim severnym a strednym Madarskom.

s v

Velkomoravskdrisa vznikla spojenim Moravského (Mojmir) a Nitrianskeho (Pribina) knieZatstva. V

¢ase panovania knieZata Svitopluka zaznamenala riSa najvéési rozmach. Svitopluk bol
najvyznamnejsimpanovnikomVelkej Moravy.



Velkomoravsky panovnik Svatopluk mal troch synov a ti sa sporili o
to, kto po otcovej smrti nastupi na tron. Tradicia hovorila, Ze trén patri
najstarSiemu synovi, ale vladnut krajine chceli vietci.

Ked' kral Svatopluk umieral, prikazal, aby do jeho komnaty priviedli
vSetkych troch synov: Mojmira, Svéatopluka a Predslava. Nahol sa z
postele, vzal do ruk zvazok pratov a podal ich najprv Mojmirovi,
potom Svatoplukovi a Predslavovi, aby ich na kolene polamali. Ani
jeden zo synov zvédzok pratov polamat nevladal. Potom kral pruty
rozviazal a dal kazdému jeden z nich. Synovia bez velkej namahy praty
polamali. Svatopluk im povedal: ,Synovia moji, ked budete jednotni a
budete si pomahat, nepriatel vas nezlomi tak, ako ste vy nezlomili
tieto praty. Ale ak sa budete hadat, nepriatel vas porazi a polahky sa
zmocni vasho kralovstva.”

Synovia si vSak radu mudreho krala k srdcu nevzali a superili o moc, aZz sa napokon ich kralovstvo
rozpadlo.




Czech Republic Tales

ABOUT FOREFATHER CZECH

English version

About Forefather Czech

The story belongs to “The Old Czech Myths and Legends” a tells a story about founding the Czech
state in the very past.

At that time there were two brothers, Czech and Lech. They were living with their peoples, the tribes
of the Slavs, at the Vistula river. As there were more and more people and not enough land, thee
brothers decided to leave and find another place for their people. As some of the Slavic tribes had left
for the east and south, the brothers decided to leave to find a new place to live for the west.

Czech and Lech with their tribes had to cross three big rivers, the Oder, the Elbe and the Vitava rivers.
They had been travelling for a long time and the people started to be really exhausted, so they started
to ask the leaders, “When will there be the end of our journey? We are really exhausted and the
autumn comes with winter afterwards. We need to settle down soon.” At the time they were at the
base of a hill later called Rip. Their leader Czech told them he was going to climb up the hill the next
morning and he was going to look around to find out if the land would be suitable for living.

And so he did. Czech could see a nice, rich countryside with rivers and deep forests with a lot of game,
surrounded by mountains as protection. He then decided to settle

just at that place and asked his people what they wanted to name

their new country like. The Slavs told their leader Czech that they K
wanted to name it Czechia after him. -

Kahoot!

And we have been calling our country Czechia since then. Czech legends & history
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Czech version

O praotci Cechovi

Piibéh patfi do ,,Starych povésti ceskych” a vypravi pfibéh o zaloZeni Ceské zemé, ktery se odehrdvd
v ddvnych casech.

V davnych ¢asech zili dva brat¥i — Cech a Lech. Ti Zili se svym lidem — se kmeny Slovana — u feky Visly.
ProtoZe se jejich kmeny rozristaly, zacali pocitovat nedostatek ista pro Zivot. Proto se bratfi rozhodli
opustit tuto oblast a najit lepsi misto pro Zivot pro své kmeny. Nékteré kmeny se rozhodly vyrazit na
vychod a na jich, bratfi se vSak rozhodli hledat nové misto pro Zivot smérem na zépad.

Cech a Lech museli se svymi kmeny prekrocit tfi velké feky — Odru, Labe a Vitavu. Cestovali velmi
dlouho a lidé v jejich kmenech zacinali byt vyCerpani, zacli se jich tedy ptat: ,Kde bude cil nasi cesty?
Jsme uZ unaveni, zac¢ind podzim a zima se blizi. Musime se brzy usadit!“. Tou dobou pravé prochazeli
kolem hory, pozdé&ji pojmenované jako Rip. Praotec Cech jim fekl, Ze nasledujici rdno vystoupi na tuto
horu a rozhlédne se po okoli, aby nasel zemi, kde by se mohli usadit a Zit.

A tak se stalo. Praotec Cech vidél nddhernou, bohatou krajinu s fekami, hlubokymi lesy, obklopenou
ze vSech stran hradbou hor, které mohou poskytovat ochranu. Rozhodl se tedy, Ze se zde usadi a zeptal
se svého lidu, jak chté&ji tuto novou zemi pojmenovat. Slované Fekli svému viidci — praotci Cechovi —
aby se tato zemé jmenovala Cechy pravé po ném.

A od té doby se nase zemé jmenuje Cechy.
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B  spain Tales
L A VERY BIG HEART

English version

A very big heart

Since he was a child, Blai has chased a dream: to learn to love everybody. However, how is it possible
to love everybody? After searching and searching the answer in lots of books, Blai has found one that
explain that for loving everybody we only need one thing: to have a very big heart. To know the size of
his heart, Blai has gone to visit the doctor.

- Blai, your heart is not very big and not very small; it is like everyone’s heart
- And will it grow?
- Sorry Blai, heart does not grow.

Blai, that he kept thinking that his heart could arrive to be bigger; decided to make a list of all the
people that he thought they could help him. And he started the trip. The first one of the list was a
superhero who had the superpower to love a whole city.

- How can | have a very big heart? — asked Blai.

- If you want to have a very big heart, your desire to have it has to be bigger than your fears.
The second of the list was a pianist, which had the ability to listen the melody of his heart.
-How can | have a very big heart?

-Asked Blai to the pianist.

-If you want to have a very big heart,

The volume of the music of your heart has to be higher than the volume of the music of your thoughts.
The third of the list was a poet who knew the heart language.

- How can | have a very big heart? — asked Blai.

- If you want to have a very big heart, is very important to say what you feel, because words, which are
not said, are stuck in the heart and do not let it grow.

The fourth of the list was his teacher, that she loved all her pupils as they were, with all their
differences.

-How can | have a very big heart?

-Asked Blai to his teacher.

-If you want to have a very big heart, is essential

Not to judge and accept everybody as it is, starting by yourself. When we judge,

Our heart becames smaller and it hides inside a shell. The fifth of the list was his best friend, who knew
to put herself in the place of others and look at things from different points of view.

- How can | have a very big heart? — asked Blai

12



- Instead of asking what you can do to have a very big heart, why do not you ask what prevents it from
growing.

The sixth of the list was a painter who was able to draw smiles in the heart of the people.
-How can | have a very big heart?

-Asked Blai to the painter.

-Creating it! Inside you, my little

Friend, it exists a creator potential, which will allow you to create all that you are able to imagine and
dream. The seventh of the list was the strongest woman of the world, who knew that when you accept
your weaknesses and learn how to live with your fears, you feel the strongest woman of the world.

- How can | have a very big heart? — asked Blai.
- Heart is a muscle and, as every muscle, the more you use it, the bigger and stronger it becomes

The last person of the list was a woman who lived in a forest plenty of elms and, as the people of the
village said it, she had an answer for all the questions the people made her.

-How can | have a very big heart?
-Asked Blai to the woman.

-I cannot give you an answer, which you already know. Moreover, if instead of looking for it outside,
do you try to look for it inside you?

After lots of days of journey, Blai returned home ready to find the answer inside of him, not to be
scared to find it and use his heart everyday more for making it bigger and bigger. Some weeks later,
Blai went back to visit the doctor, to check if his heart was now very Big.

-l am sorry, Blai. Your heart is the same size as the last time.
Blai looked at himself again in the mirror. Maybe it was true that he has his heart as the same size as

before, but something has changed: now he was able to love everybody.

Spanish version

Un gran corazon

Desde que era un niio, Blai ha perseguido un sueiio: aprender a amar a todo el mundo. Sin embargo,
écémo es posible amar a todo el mundo? Después de buscar y buscar la respuesta en un montén de
libros, Blai encontrd uno que explicaba que para amar a todo el mundo sélo necesitamos una cosa:
tener un gran corazén. Para saber el tamafio de su corazén, Blai fue a visitar al médico.

- Blai, tu corazdn no es muy grande ni muy pequefio; es como el corazén de todos
- ¢Y crecerd?
- Lo siento Blai, el corazén no crece.

Blai, que seguia pensando que su corazén podria llegar a ser mas grande; decidié hacer una lista de
todas las personas que pensaba que podrian ayudarlo. Y comenzd el viaje. El primero de la lista fue un
super héroe que tenia el superpoder de amar a toda una ciudad.

- ¢Como puedo tener un corazén muy grande? -pregunto Blai.

13



- Si quieres tener un corazén muy grande, tu deseo de tenerlo tiene que ser mas grande que tus
miedos.

El segundo de la lista era un pianista, que tenia la capacidad de escuchar la melodia de su corazén.
-¢Como puedo tener un corazén muy grande? -Le preguntd Blai al pianista.

-Si quieres tener un corazén muy grande, el volumen de la musica de tu corazdn tiene que ser mas
alto que el volumen de la musica de tus pensamientos.

El tercero de la lista era un poeta que conocia el lenguaje del corazén.
- ¢Como puedo tener un gran corazon? -Le preguntd Blai.

- Si quieres tener un corazén muy grande, es muy importante decir lo que sientes, porque las palabras,
gue no se dicen, se atascan en el corazén y no lo dejan crecer.

El cuarto de la lista era su maestro, que amaba a todos sus alumnos tal y como eran, con todas sus
diferencias.

- ¢Como puedo tener un gran corazén? -Pregunto Blai a su maestro.

- Si quieres tener un corazén muy grande, es esencial no juzgar y aceptar a todos tal y como son,
empezando por ti mismo. Cuando juzgamos, nuestro corazén se hace mas pequefio y se esconde
dentro de un caparazon.

El quinto de la lista era su mejor amigo, que sabia ponerse en el lugar de los demds y mirar las cosas
desde diferentes puntos de vista.

- ¢Como puedo tener un gran corazén? -Le pregunté Blai

- En lugar de preguntar qué se puede hacer para tener un corazén muy grande, por qué no te preguntas
lo que impide que crezca.

El sexto de la lista era un pintor que era capaz de dibujar sonrisas en el corazén de la gente.
-¢Como puedo tener un corazén muy grande? -Preguntd Blai al pintor.

-iCredndolo! Dentro de ti, mi pequefio amigo, existe un potencial creador, que te permitira crear todo
lo que eres capaz de imaginar y sofiar.

La séptima de la lista era la mujer mas fuerte del mundo, que sabia que cuando aceptas tus debilidades
y aprendes a vivir con tus miedos, te sientes la persona mas fuerte del mundo.

- ¢Como puedo tener un gran corazon? pregunto Blai.

- El corazén es un musculo y, como cada musculo, cuanto mas lo usas, mds grande y mas fuerte se
vuelve.

La ultima persona de la lista era una mujer que vivia en un bosque lleno de olmos y, como la gente del
pueblo decia, tenia una respuesta para todas las preguntas que la gente le hacia.

-¢Cémo puedo tener un corazéon muy grande? -Pregunté Blai a la mujer.

- No puedo darte una respuesta, que ya sabes. Ademas, ¢que tal si en lugar de buscarlo afuera, tratas
de buscarlo dentro de ti?

Después de muchos dias de viaje, Blai regresé a casa preparado para encontrar la respuesta dentro de
él, no teniendo miedo de encontrarla ni de usar su corazén cada dia mas para hacerlo mas y mas
grande. Unas semanas mas tarde, Blai volvid a visitar al médico, para comprobar si su corazon era
ahora mas grande.

14



-Lo siento, Blai. Tu corazdn es del mismo tamafio que la dltima vez.

Blai volvid a mirarse al espejo. Quizas era cierto que tenia el corazén del mismo tamafio que antes,
pero algo habia cambiado: ahora era capaz de amar a todo el mundo.
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? Croatia Tales

- THE ARRIVAL OF CROATS

English version

The Arrival of Croats

In the 7th century, Vug — father of Hrvat (which
means Croat), Klukas, Lobelos, Kosenc, Muhlo,
Tuga and Buga, was an ally of a khan Hadaor.
Hadaor promised to give him land by the sea,
but Vug got killed in Avars’ ambush. Before he
got killed, he’s been telling his daughter Tuga
about the sea and white islands.

Heraclius, the Emperor of the Byzantine
Empire, was worried because Avars and
Persians threatened his Empire. He needed \ e
help and he has heard about the Croats who R z \,,
ride wild horses and who are persistent and \

brave in battles, so he sent his counselor to find out how many Croats there are, how powerful they
are and what their customs are. The counselor asked the librarian for help and he found out that Croats
have been living on the Black Sea coast for a long time and that they used to live on the land now
inhabited by Persians.

Heraclius then sent 100 horsemen with carriages full of gifts in order to find Croats and ask them for
help in the defense of his Empire. He has also promised to give them land.

Hrvat was a proud soldier and known to take his people to the battle when asked.

Tuga was known for being able to forsee the future, and remembering what her father told her, she
encouraged Hrvat to accept Heraclius’ offer.

Hrvat’s warriors won the battle against Avars in Jadera (Latin name for today’s Zadar) and then in
Salona (Latin name for today’s Solin). Slavs, who were under Avars’ oppression, joined Croats in that
battle.

Hrvat’s warriors pushed Avars up north, all the way to the river Sava. In the last battle, Hrvat cut off
Hadaor’s head.

The land they conquered they called Hrvatska (Croatia).

16



Croatian version

Dolazak Hrvata

U 7. stoljeéu, Vug, otac pet sinova - Hrvat,
Klukas, Lobelos, Kosenc, Muhlo, i dvije kéeri -
Tuga i Buga, bio je saveznik kana Hadaora.
Hadaor mu je obedao dati zemlju uz more, no -
Vug je poginuo u Avarskoj zasjedi. Prije nego A\
Sto je poginuo, pricao je svojoj kéeri Tugi o
moru i bijelim otocima.

Heraklus, car Bizantskog carstva, bio je N 5
zabrinut jer su Avari i Perzijanci prijetili :
njegovom carstvu. Trebao je pomog¢, a ¢uo je o \ :
Hrvatima koji jasu divlje konje i koji su ustrajni \ z """\:ﬁ_‘
i hrabri u bitkama pa je poslao svog savjetnika \

da sazna koliko ima Hrvata, koliko su snazni i kakvi su im obicaji. Savjetnik je pitao knjizni¢ara za pomoc¢
i saznao je da su Hrvati dugo obitavali na obali Crnoga mora, a da su prije toga Zivjeli na zemlji koju su
sada naselili Perzijanci.

Heraklus je poslao 100 konjanika s kocijama punim darovima kako bi pronasao Hrvate i zamolio ih za
pomo¢ u obrani svog carstva.Takoder je obecéao dati im zemlju.

Hrvat je bio ponosan vojnik i poznat po tome $to bi odveo svoje ljude u bitke kad bi ga zamolili.

Tuga je bila poznata po tome s$to je mogla predvidjeti buduénost, a prisjecajuci se onoga Sto joj je otac
pri¢ao, ohrabrila je Hrvata da prihvati Heraklovu ponudu.

Hrvatovi ratnici pobijedili su Avare u bitci kod Jadere (latinski naziv za danasnji Zadar), a zatim kod
Salone (latinski naziv za danasnji Solin). Slaveni koji su bili pod Avarskom vlascéu pridruZzili su se Hrvatima
u toj borbi.

Hrvatovi ratnici protjerali su Avare na sjever, sve do rijeke Save. U posljednjoj bitci, Hrvat je odsjekao
Hadaorovu glavu.

Zemlju koju su osvajili, nazvali su Hrvatska.
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E Greece National Tale
——

THE BRIDGE OF ARTA

English version

The Bridge of Arta

Arta is a city in the northwest part of
= N Greece in Epirus region, well-known
for the medieval bridge over
p/A the Arachthos River. But what is the
legend behind it?

. According to the folk song “The Bridge

»h - | of Arta”, “forty-five craftsmen and sixty

' apprentices” were trying to construct a

bridge over the river of Arta. However,

“they were building it all day but at

1 ‘ | night it fell down”. Seeing their work

7 wasted, the workers were crying over

their fate until one day a bird

approached them and told them in a man’s voice that the only way to finish the bridge was to make a
human sacrifice, and more specifically, to sacrifice the beautiful wife of the master craftsman.

; £
Haraarito. Banow
9

On hearing the news, the master craftsman got brokenhearted. Then he told the bird to find his wife
and ask her to go to the bridge, but not to make haste. The bird misheard the message and told her to
run to her husband.

In a while, the master craftsman saw his wife approaching. After she greeted everyone, she asked why
her husband was so sad. The workers responded that the reason for his grief was that his ring had
fallen under the arch so she willingly offered to find it.

The woman went halfway down but she could not find the ring so she asked the workers to pull her
up. However, they disregarded her will and started building with stones, mud and lime. The master
craftsman was the one who threw the biggest stone.

When the poor woman realised what was happening, she started lamenting her fate. Meanwhile, she
remembered her two sisters who had similar destiny, one was sacrificed for the Danube river and the
other for the Euphrates, and spoke out a curse. “As the walnut leaf trembles, may the bridge tremble
as well and as the tree leaves tremble, may the passsersby fall in”.

However, the workers pleaded her to change the curse as her brother was in a foreign land and he
might pass by. So the woman turned her curse into a wish. “If the wild mountains tremble, may the
bridge tremble as well and if the wild birds fall in, may the passersby fall in, for my brother lives in a
foreign land and he may pass by”.

The bridge was finally over but all the women of the village got dressed in black and cried over the loss
of the unlucky girl.
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This tale is based on a “paralogi”, that is, a kind of folk song, and is one of the most well-known and
beautiful works of the muse. The topic is based on the ancient and very widespread belief, among
many cultures, that, in order for a building to be strong, a sacrifice of a living creature was required.

Greek version

To ylodUpL tng Aptac

H Apta givat pia toAn oto Bopelodutiko tunua tng EAAadag, otnv neployn tng Hreipou, yvwori yia
TO UECALWVIKO YLo@UpL otov rotauod Apaydo. AAAd itotog sivat o pudo¢ mou kpUBetTal riow oo 1o

vepupL;

ZUpdwWVA E TO SNUOTLKO TpaYoUSL «Tou ylodupLlol TNG ApTaG», «COPOVIATEVTE LAOTOPOL KAl EERVTA
paBntadeg» mpoonaboloav va BepeAlwoouv éva yedpUpL oto motapL tnG Aptag. Opweg «oAnuepic to
Xtilave, to Bpadu eykpeulloTavy. BAEmoOVTAC TIG MPOOTIABELEG TOUG VAL TINYALVOUV XOLLLEVEG, OL EPYATEG
£KAoLyav Kol polploAoyolcoav, WOTIOU HLa LEPA TOUC TANGiaos éva TIOUAL Kal TOUG £lme pe avBpwriivn
dwvn OTL O HOVOG TPOTIOG, YLa Vo TEAELWOEL To yedUpL, NTav va Buclaotel évag avBpwroc, Kal HaAlota
n 6popdn yuvaika Tou mpwIopdctopa.

AKOUYOVTOG TO VEQ, O TIPWTOUACTOPAG KUPLEUTNKE artd BALN. ITn cuvéxela gime oto MOUAL va BpeL Tn
yuvaiko Tou Kol va TG TEL va TTAEL oTo yedupl, aAAd va pn Blaotel. To mMOUAL OpwWCE, MapAKouoE Kal
™G eine va el apéowc.

Y& Alyo, o mpwtopdotopag £(6e tn yuvaika tou va mAnolalet. Ekeivn, adol O0Aoug Toug XaLPETNOE,
TOUG PWTINOE YLATL 0 AVTPAC TNG NTAV TOOO AUTINUEVOG. TOTE OL €PYATEG TNG OMAVINOAV MWE AUTO
ouvéBalve, eneldn to SAKTUAISL TOU TMPWTOUACTOPA E€iXE TECEL OTNV KOUAPO Kol €TOL €KElvn
npoBupomnoBnke va to BpeL.

Katépnke, Aoumov, n yuvaika péxpl tn péon Ko, emeldn dev to £BpLoke, {TNOE aMO TOUG EPYATEC Vol
Vv avePfdoouv. Ouwg, ekelvol ayvonoayv tnv enBupia tng Kal apxlooy va Xtilouv pixvovtag mETPEG,
Aaorn kal acBEotn. MaAlota o mpwtoudotopag £pLee To peyalutepo Aibo.

Otav n atuxn yuvaika cuveldnromnoinoe Tt cuvéBalve, apylos va Bpnvel tn polpa tne. Ev Tw petoly,
BupnOnke T dUo adepd£éG TNG oL eixav mapopoLa Tuxn (N Ko Buoldotnke, yla va XTlotel o Aouvapng
KoL n AAAn yia tov Eudpadrn) kat Eeotopios pla katapa. «Onwc tpEPeL to GUANO TNC KApUSLAC, va
TPEWPEL TO YEDUPL KAL, OTIWE TPEUOUV TA PUAND TwV SEVTPWY, VA TIEGTOUV OL SLOPATESY.

O gpydreg, OpwG, TNV Tapakaieoav V' aAAGeL Ty katdpa, umtevbupilovtag tng otL eixe adeAdo
Eevitepévo, mou lowg, mepvoloe amo ekel. TOTe N yuvaiko AAAage tTnv Katdpa £T6L ou Looduvapolos
ME guxn. «Av TpEHouV T dypla Bouva, va TPEUELTO yLodUpL, KLav TEbTouv T dypla ToUALd, va EdTouv
oL Staparteg, Tt £xw abepdo otnv gviTid, pn AAXEL KOL TIEPACELY.

To yedUpL emitéAoug oAokAnpwOnke oAAA OAeG oL yuvaikeg Tou Xwplou vtubnkav ota povpa Kot
ApXLOQV TO HOLPOAOGYL YL TNV QMWAELX TOU ATUXOU KOPLTOLOU.

Auti n wotopla Baoiletal os «mapaloyn», €idoc dnuotikol Tpayoudlol, Kol elval éva amo ta
YVWOTOTEPA KL WPALOTEPA SNULoUpynpaTa TN Aaikng povuaoag. To Béua otnpiletal otnv mavapyadin,
KoL og TToAAOUG Aaouc Sladedopévn Sotaaoia mwg, yla va yivel oTEPeo Eva KTlopa, TPEMEL oTa BepéALa
tou va Buotaotei éva {wvtovo mAdoua.
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National Tale

Germany
- WILHELM BUSCH: HANS HUCKEBEIN

The story about the raven Hans Huckebein was written and illustrated by
Wilhelm Busch, a poet and illustrator from Wiedensahl in the county of
Schaumburg, about 10km north of Stadthagen. The story was first published in
1867 and is told in true rhyme form. It is is about a raven, Hans Huckebein, who
is an evil character who plays pranks on everyone he meets and has a tragic
ending that Busch describes with dark humor and which teaches the reader a

lesson of morals.

Hier sieht man Fritz, den muntern Knaben,
Nebst Huckebein, dem jungen Raben.
Behold young Fritz, a lively lad,

And Huckebein, a raven cad.

Und dieser Fritz, wie alle Knaben,
Will einen Raben gerne haben.
And Fritz, like every other boy,
Would like a raven for a toy.

Schon rutscht er auf dem Ast daher,
Der Vogel, der miRtraut ihm sehr.
He's moving closer on the limb;
The bird looks on, mistrusting him.

Schlapp! macht der Fritz von seiner Kappe
Mit Listen eine Vogelklappe.

Slap! Fritz converts his stylish cap

Into a clever raven trap.

Beinahe héatt' er ihn! Doch ach!

Der Ast zerbricht mit einem Krach.
He's almost got him! But, alack!

The brittle branch breaks with a crack.

In schwarzen Beeren sitzt der Fritze,
Der schwarze Vogel in der Mitze.

In juicy berries wallows Fritz

While in his cap the raven sits.

Der Knabe Fritz ist schwarz betupft;
Der Rabe ist in Angst und hupft.
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The boy is speckled black, and dripping;
The bird is panicking, and skipping.

Der schwarze Vogel ist gefangen,
Er bleibt im Unterfutter hangen.
The raven, fluttering, and twining,
Is caught and tangled in the lining.

"Jetzt hab' ich dich, Hans Huckebein!
Wie wird sich Tante Lotte freu'n!"
"Hans Huckebein, I've got you now!
Aunt Lotte will be glad - and how!"

Die Tante kommt aus ihrer Tir;

"Eil" - spricht sie - "Welch ein gutes Tier!"
The aunt emerges from her door;

"This beast" - she says - "one must adore!"

Die Tante kommt aus ihrer Tur ;

"Ex!" spricht sie, "welch ein gutes Tier!"  Schnapp! - hat er ihren Finger schon.
1

{aum ist das Wort dem Mund entflohn,

Kaum ist das Wort dem Mund entflohn,
Schnapp! hat er ihren Finger schon.
Just as she speaks that fateful word,
Her finger's mangled by the bird.

"Ach!" - ruft sie - "Er ist doch nicht gut!
Weil er mir was zuleide tut!"

"He's bad!" - she cries out in alarm,
"Because he does me grievous harm!"

Hier lauert in des Topfes Hohle
Hans Huckebein, die schwarze Seele.



Who's lurking in this gloomy cave?
Hans Huckebein, the jet black knave.

Den Knochen, den er Spitz gestohlen,
Will dieser sich jetzt wieder holen.
The bone on which the raven sits

Is claimed as property by Spitz.

Sie ziehn mit Knurren und Gekrachz,

Der eine links, der andre rechts.

They caw and growl, they hold on tight.
One's pulling left, the other, right.

Sie ziehn mit Knurren und Gekrichz,
Der eine links, der andre rechts.

Schon denkt der Spitz, da er gewinnt,
Da zwickt der Rabe ihn von hint’.

Schon denkt der Spitz, daR er gewinnt,
Da zwickt der Rabe ihn von hint.
While Spitz has victory in mind,
The raven pinches from behind.

O weh! Er springt auf Spitzens Nacken,
Um ihm die Haare auszuzwacken.
Oh dear! He lands on Spitz's neck
To pull his hair, to pick and peck.

Der Spitz, der argert sich bereits

Und rupft den Raben seinerseits.
Spitz takes offense and, full of spite,
He turns to rip, and pluck, and bite.

Derweil springt mit dem Schinkenbein
Der Kater in den Topf hinein.

The cat, meanwhile, has snatched the hock,

And he escapes into the crock.

Da sitzen sie und schau'n und schau'n. -
Dem Kater ist nicht sehr zu trau'n.
They sit and stare, and that is that -
They don't exactly trust the cat.

Der Kater hackt den Spitz, der schreit,
Der Rabe ist voll Freudigkeit.
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The Spitz cries out - the tomcat claws;
The raven utters joyful caws.

Schnell falt er, weil der Topf nicht ganz,
Mit schlauer List den Katerschwanz.

The crock is cracked, the tail sticks through;

He nabs it, and he pulls it, too.

Es rollt der Topf. Es krimmt voll Quale
Des Katers Schweif sich zur Spirale.
The crock is rolling on the ground;
The tail is twisted round and round.

Und Spitz und Kater fliehn im Lauf. -
Der grofRte Lump bleibt obenauf!! -
And Spitz and tomcat run away. -

The greatest scoundrel wins the prey! -

Nichts Schonres gab's fiir Tante Lotte
Als Schwarze-Heidelbeer-Kompotte.
Behold Aunt Lotte's choicest snack:
Blueberry compote, sweet and black.

Doch Huckebein verschleudert nur
Die schone Gabe der Natur.

But Huckebein, unused to thrift,

Just squanders nature's precious gift.

Die Tante naht voll Zorn und Schrecken;
Hans Huckebein verlaRt das Becken.
The aunt descends in shock and wrath.
Hans Huckebein deserts his bath.

Und schnell betritt er, angstbefliigelt,
Die Wasche, welche frisch gebugelt.

And tramples, on the wings of fright,
The ironed laundry, clean and white.

O weh! Er kommt ins Tellerbord;

Die Teller rollen rasselnd fort.

Oh, no! He leaps to save himself;
The plates are rolling from the shelf.

Auch fallt der Korb, worin die Eier -
Ojemine! - und sind so teuer!

The basket falls, the eggs are lost -
A shame, considering the cost!

Patsch! fallt der Krug. Das gute Bier
ErgieRt sich in die Stiefel hier.
Splat! falls the jug, and now, oh dear!

The boots are drenched with foaming beer.

Und auf der Tante linken FuR
Stiirzt sich des Eimers WasserguR.
The water bucket gets upset -

The aunt's left foot is soaking wet.



Sie hilt die Gabel in der Hand,

Und auch der Fritz kommt angerannt.
The fork is clutched in Lotte's fist,
And Fritz comes running to assist.

Perdums! Da liegen sie. - Dem Fritze
Dringt durch das Ohr die Gabelspitze.
They fall. Young Fritz emits a whine -
His ear is punctured by a tine.

Dies wird des Raben Ende sein -

So denkt man wohl - doch leider nein!
This seems to seal the raven's fate.
The fork is hovering... but, wait!

Denn - schnupp! - der Tante Nase faf3t er;
Und nochmals triumphiert das Laster!
For - whack! - Aunt Lotte's nose he nails,
And wickedness once more prevails.

Jetzt aber naht sich das Malheur,
Denn dies Getranke ist Likor.
Disaster's on its way, for sure,
For this libation is liqueur.

Es duftet siiR. - Hans Huckebein
Taucht seinen Schnabel froh hinein.
Inquisitive Hans Huckebein

Inserts his beak - this does smell fine!

Und 18Rt mit stillvergniigtem Sinnen
Den ersten Schluck hinunterrinnen.
Contentedly, he takes a nip

And wets his whistle with a sip.

Nicht tbel! - Und er taucht schon wieder
Den Schnabel in die Tiefe nieder.

Not bad at all! - he thinks, and then

His beak submerges once again.
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Er hebt das Glas und schliirft den Rest,
Weil er nicht gern was ubriglaRt.

He lifts the glass and slurps the rest
Because the last drop tastes the best.

Ei, eil Ihm wird so wunderlich,
So leicht und doch absunderlich!
This feeling is amazing,

So light, yet oddly dazing!

Er krachzt mit freudigem Getdn
Und muf auf einem Beine stehn.
Quite merrily, he caws and crows,
Assuming a most graceful pose.

Der Vogel, welcher sonsten fleugt,
Wird hier zu einem Tier, was kreucht.
The bird, a creature of the wing,
Becomes a creeping, crawling thing.

Und Ubermut kommt zum BeschluRB,
Der alles ruinieren muR.

To be more rowdy than one should
Will ruin everything for good.

Er zerrt voll roher Lust und Tiicke
Der Tante kinstliches Gestricke.
He tears with a malicious jerk
Aunt Lotte's artful needlework.

Der Tisch ist glatt - der Bose taumelt -
Das Ende naht - sieh da! Er baumelt!
The table's slick - he flaps his wings -
The end is near - the villain swings!

"Die Bosheit war sein Hauptplasier,

Drum" - spricht die Tante - "hadngt er hier!"
The aunt speaks: "Malice was his bliss,
And that is why he hangs like this!"

3,




SONGS & CAROLS
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Slovakia Songs & carols

NA KRALOVEJ HOLI

(Slovak folk song)

It is a Slovak folk song from Horehronie region.

According to the legend, the text was written by a screaming soldier
fighting on the Russian front, who was seen and aware that his home
would no longer be his home anymore.

According to another interpretation, this is a song of a convict before execution. A tree with a tilted
hill is a gallop.

1. Na Kralovej holi stoji strom zeleny
vrch ma nakloneny,
vrch ma nakloneny,
vrch ma nakloneny
k tej Slovenskej zemi.

2. 0dkazte, odpiste tej mojej materi,
Ze mi svadba stoji,
Ze mi svadba stoji,
Ze mi svadba stoji na Kralovej holi.

3. 0Odkazte, odpiSte mojim kamaratom,

Ze uz viac nepdjdem,

Ze uz viac nepdjdem,

Ze uzZ viac nepdjdem na fraj za dievéatom.
4. Na nebi hviezdi¢ky s moje druZicky

a gula z kandna,

a gula z kandna,
a gula z kandna to je Zena moja

106. Na Kréalovej Holi.

Andante. Kadavy.
| g l g = N—T B T Ny
Na Krd-lo - vej Ho-1li, jas-nd va-]
0 - A
== = H - — .|
| m\y uv .' t il L= et L ) JIL C t :
o7 3 - 7 -
tra svie - ti, o-ko-lo tej va-
£} A =
5 f - == =
v E.IH

try dva-nast hor-nych de - ti.

Hoj, 8varna to junaé, ako jeden vsSetei,
[: valaSka jim v pisti, karabin na pleci. :]

V opasku Sirokom peknych pdr pistoli;
[:také deti rasti na Krdlovej Holi!:]
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Czech Republic

Songs & carols

PASLI OVCE VALASI

(Moravian christmas carol)
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Haj - dom, haj - dom, tyd - li - dom, haj - dom, haj - dom, tyd - li - dom.
5. Pasli ovce valasi, pfi betlémské salasi.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
6. Andél se jim ukazal, do Betléma jit kazal.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
7. Bézte lidé, pospéste, Jeziska tam najdete.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
8. Ontam leziv jeslickach, ovinuty v plenci¢kach.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
9. Maria ho koliba, svaty Josef mu zpiva.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
10. Hajej nyni détatko, presvaté pacholatko.
/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/

Translation to English

1.

Wallachians was shepherding sheep, near Bethlem’s sheepfold.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom.

Angel had shown them, “Go to Bethlem”, told them.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :

Let’s go people, hurry up! You will find little Jesus there.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :

He is lying in creche here, swaddled in nappies.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :

Mary is cradling him, saint Joseph is singing him.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom.

Let’s sleep little child now, holy little child.

/: Hajdom, hajdom, tydlidom, hajdom, hajdom, tydlidom. :/
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gﬁ_ Spain
i ,
R HACIA BELEN VA UNA BURRA

(Spanish christmas carol)

Songs & carols

"This is a Christmas Carol, a Villancico, and on Christmas Eve (Noche buena) we like playing this song
with a 'zambomba'." A zambomba is a traditional friction drum. The friction of a reed going in and

out of the drum makes a special sound.

Hacia Belén va una burra
Cancion de Navidad (Spanish)

Hacia Belén va una burra, rin rin
Yo me remendaba, yo me remendé
Yo me eché un remiendo yo me lo quité
Cargada de chocolate.

Lleva su chocolatero*, rin rin
Yo me remendaba yo me remendé
Yo me eché un remiendo yo me lo quité
Su molinillo y su anafe.

Maria Maria ven aca corriendd
Que el chocolatilld se lo esta comiendd
Maria Marida ven aca volando
Que el chocolatilld se lo esta llevandé.

En el Portal de Belén,rin, rin.
Yo me remendaba, yo me remendé,

Yo me eché un remiendo, yo me lo quité.

Han entrado los ratones,
Y al bueno de San José, rin, rin.
Yo me remendaba, yo me remendé,

Yo me eché un remiendo, yo me lo quité.

Le han roido los calzones.

Maria, Maria, ven aca corriendo,
Que los calzoncillés, los estan royenda.
Maria Maria ven aca volando
Que los calzoncillés, los estan royendod.

En el portal de Belén, rin, rin.
Yo me remendaba, yo me remendé,

Yo me eché un remiendo, yo me lo quité.

Ladroncillos han entrado,
Y al Nifio que esta en la cuna rin, rin.
Yo me remendaba, yo me remendé,

Yo me eché un remiendo, yo me lo quité.

Los pafales le han robado.

Maria, Maria ven aca corriendé
Que los paialillés, los estan llevandé
Maria, Maria ven aca volando
Que los paiialillds, los estan llevandé.

A Donkey Is Going to Bethlehem
Christmas Carol (English)

A donkey is going to Bethlehem, rin rin,
(I was mending, | mended,*
| put a patch on, | took it off.)
The donkey's loaded with chocolate.

It carries its chocolate pot
(I was mending, | mended,
| put a patch on, | took it off.)
It carries its chocolate whisk** and its stove.

Mary, Mary, come running here
For it's eating the chocolate,
Mary, Mary, come flying here
For it's taking away the chocolate.

In the Bethlehem manger, rin, rin,
(I was mending, | mended,
| put a patch on, | took it off.)
The mice camein
And the good Saint Joseph, rin, rin,
(I was mending, | mended,
| put a patch on, | took it off.)
They gnawed at his long johns.

Mary, Mary, come running here
For they're gnawing at his long johns,
Mary, Mary, come flying here
For they're gnawing at his long johns.

In the Bethlehem manger, rin, rin.
(I was mending, | mended,
| put a patch on, | took it off.)
Young thieves came in,
And Baby Jesus was in the crib, rin, rin,
(I was mending, | mended,
| put a patch on, | took it off.)
They stole his diapers.

Mary, Mary, come running here
For they're taking his diapers,
Mary, Mary, come flying here
For they're taking his diapers.

* The Spanish lyrics mean that the singer was patching some of his/her clothes. This is why the Spanish version uses the

pronoun "me".

** A "molinillo" is a Mexican wooden whisk for mixing hot chocolate.
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Songs & carols

NARODI NAM SE

He is born

This song is from the beginning of the 20th century so the language is somewhat archaic. It is about
Jesus’ birth which symbolizes the new beginning, new time, new year. All the saints related to his
birth are mentioned as well. The saints actually represent all the society classes — those who suffer,
husbands, wives, children, bishops, popes... The song consists of 12 stanzas, but usually only the 1*,
2" and 12" stanza are sung. Last two lines in the 1° stanza are repeated after each stanza.

1St

The heavenly king is born,

by Mary the Virgin.

We are looking forward to the new year,
we pray to the young King.

2nd
Saint Stephen follows after,
the first martyr of God our Lord.

12th

Lord we pray for health and joy,
abundance in the new year.

Narodi nam se

1.

Narodi nam se Kralj nebeski,

od Marije, Ciste Djevice.

Na tom mladom ljetu veselimo se,
mladoga Kralja mi molimo.

2.
Po njemu slijedi sveti Stjepan,
prvi mucenik Gospoda Boga.

12.
Daj nam Bog zdravlje, k tomu veselje,
na tom mladom ljetu svega obilja!

Ova pjesma je s pocCetka 20. stoljeca te je jezik arhaican. Govori o Isusovom rodenju, koje simbolizira
novi pocetak, novo vrijeme, novu godinu. U pjesmi se spominju svi sveci vezani za njegovo rodenje.
Sveci zapravo predstavljaju sve drustvene staleZe - one koji pate, muZeve, Zene, djecu, biskupe,
pape,... Pjesma se sastoji od dvanaest strofa, ali obicno se pjevaju samo 1., 2. i 12. strofa. Zadnja dva
stiha u prvoj strofi, ponavljaju se nakon svake strofe.

EyEE
2]

VIDEO [m]<:

Narodi nam se
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Narodi nam se
MN: HC kantual
Harm. Franjo Dugan
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2. Po njemu slijedi sveti Stjepan, 5. Toma biskup, skupa mugenik, B. Sveta wi kralja dare nose:
prvi mudenik Gospoda Boga. Tomino ime ko je blaZeno. tamjan i zlato, plemenitu mas
3. Svetl Ivan preljubljeni 6. Silvestar papa k njim’ se pridruzi, 9. Danas se krsti Krist na Jordani
medu apostoli preodabrani. koga na nebesih okrunie. ler3tenje svoje s njime slavimo.
4. Malu djedicu pomorise 7. Obrezovanje Sto se govari, 10. 0 mi svi BoZji lritenici,
za ime BoZje kao ovitice. nama za spasenje imenuje se. mladome Kralju dare nosimo)
11. Hvaljeno budi sveto Trojstvo, 12. Daj nam Bog zdravlje, k tomu veselje,
Hvalu svi dajmoe Gospodu Bogu! Na tom mladom ljetu svega obilja!
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Greece Christmas Carols

KALANDA

i

The Greek Christmas Carols, called “Kalanda” in Greek, is a very old custom that remains unchanged
until today. Children in groups knock on the doors of houses, ask “Shall we tell them?” and sing the
carols accompanied by triangles or other musical instruments. When they finish, the homeowners
give them sweets or money and they exchange wishes. Different Carols are sung on the eves of
Christmas, New Year and Epiphany. Even for Christmas there are different carols in various parts of
Greece, with the following being the most popular all over the country.

KaAnv eonépav apyovTec,
av elval oplopdg oo,
XpLotou tn O¢elav yévvnoly,
Va Tl OT' aPYOVTLKO 0O,

XpLOTOG yevvaTal oriepoVY,
€v BnBAgép tnv oOAN,
olLoupavol aydAiovral,
XaipeL n ¢puolg OAn.

Ev tw onnAaiw tiktetay,
€V paTVNn TWV 0AOYWY,
0 BacAelg TwV oUpAVWY,
KOLL TTIOLNTAG TWV OAWV.

MANBog ayyehwv Paiiouot,
10 «Ao0ga ev Y ioTolgy,
KoL ToUTOo G€lov £0Ti,

N TWV TIOLUEVWY TILOTLC.

Ek tn¢ Mepoiag épyovral,
TPELG payol Ue ta dwpa,
aotpo Aaumnpd toug odnyel,
Xwpig va Asiel wpa.

Z' UTO TO oTtitL ou 'pBaype,
TETPA VAL N PAYLOEL,
KOLL 0 VOLKOKUPNG TOU OTtLTLOU,
Xpovia TIoAAd va {oeL.

Good evening noble people
If this is your will,
The holy birth of Christ
May I sing in your noble house

Christ is being born today
In the town of Bethlehem
Skies rejoice
The whole nature is happy

Inside the cave (He) is being born
In a manger for horses
The King of the universe
The Poet of all.

A crowd of angels are singing,
"Ossana in excelsis",
And holly is
The faith of the shepherds.

From Persia three magi are coming
With their gifts
A bright star shows them the way
Without any delay

In the house we have come
May no stone ever crack
And the landlord of the house
May live for many years.

Ta Xptotouvysvviatika Kadavra otnv EAAada eivar éva moAU moaAlo Mo mou TMOPOUEVEL
avaAdoiwto uéxpt kat onuepa. Ta matdid o€ oUASEG XTUMOUV TIC TOPTES TWV OTULTIWY, pwTtave «Na
T TOUUE;» Kal TpayoudoUv ta KaAavta UE TN ouvodEia TPLyWVWV 1) dAAWV LOUCIKWVY OPYAVWV.
Otav teAswiwoouy, ol omitovolkokupndec toug Sivouv yAuka n
XPNUaTA KoL AVTAAAAOOOUV EUXES. ALOWOPETIKG KaAavTa Aéyovtal E- 4 E
™V napauovy) twv XpLotouyeéwwy, TG MpwToXpovias Kat Twv El

Osopaveiwv. Akoua Kat yia ta XPLOTOUYEVVQ, UNAPYOUV
Slaopetika Kadavra o€ Sta@opeg neployec tng EAAadac, aAdd ta

VIDEO [u];:

Traditional Christmas

MOPATIAVW KAAQVTA EIVaL TO ETIKPATECTEPN OTH XWPO. e oo
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The Carols painted by Nikiphoros Lytras-1872

Nikiphoros Lytras was one of the greatest Greek painters, born on the island of Tinos, who painted
the famous “ Christmas Carols”.

He studied at the Royal Academy of Fine Arts of Munich and was a professor at the School of Fine Arts
in Athens. His paintings were inspired from Greek history and mythology, as well as Greek traditions
and everyday life. The painting shown is called “Christmas Carols” and is one of his most famous.
Looking at the painting carefully, you can see children of various nationalities and costumes (observe
the drummer) as well as a statuette down on the right that resembles the Winged Victory of
Samothrace, currently displayed at the Louvre Museum.

Ta Kahavta {wypadiopéva arno to Nikngopo AUtpa-1872

O Nikn@opog AUtpacg NTav Evacg arod Toug oNUAVTIKOTEPOUS EAANVEG {wypa@pous, YEVVNUEVOG OTO
vnoi tn¢ THvou, o oroiog {wypdioe to diaonuo nivaka «Xpiotovysvviatike KaAoavra»

Inoudaoe otn Baohikr Akadnuio KaAlwv Texvwv tou Movdyou kat Atav kabnyntng otn ZxoAn KaAwv
Texvwv otnv ABrRva. EUmMveUoTnKe TOUG VAKEC TOU amod TV eAANVIKN Lotopia Kat pubodoyia, kobwg
KoL oo TLG EAANVIKEG TapadooeLg Kat TV kadnueptvn wn. O Tivakag mou amnelkoviletol ovopdaletol
«XploTouyevviatika Kahavta» Kal gival €vag ano Toug o SLAcNoUC Tou. AV KOLTAEETE TOV TIivaKa
pe mpoooyxn, Oa Oelte madld amd SladOpeTIKEG €BVIKOTNTEC Kol HE SLODOPETIKEG OTOAEG
(mapatnpriote €l81KA TO MALSL e TO TUMMAVO), KABWE KAL TO ayAALATIOW0 0TO KATW HEPOC oTa SeLa,
To omnoio potdletl otn Otepwtr Nikn TG ZapoOpakng, Tpéxov EkBepa tou Mouoegiou tou AoUBpou.

Carols painted by one of our students (Ta KaAavra {wypa@lougva amo uadntplo Jog)
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Germany Songs & carols
(Christmas carol, late 19th century)
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Slovakia Costumes

B SLOVAK FOLK COSTUMES

English version

National costumes of Slovakia

Slovakia is divided into 28 regions. Every region has
it own national costumes, songs, traditions,
meals... Folk culture plays an important role in the
history of our country. It is important to note that
all forms of traditional dress (kroj) are a result of
centuries of development.

It is assumed that both men’s and women’s clothing
was originally shirt-type. It gradually changed form,
with only some clothing accessories being similar
for both men and woman. Along with the economic
and social aspects in the development of folk costumes is the functional aspect. The primary role of
clothing is the protection of the body. This function was fulfilled mainly by the components of the
under and outer clothing. Working clothes were adapted to natural and working conditions. Festive
clothing has undergone a gradual development and is differentiated from work clothes by using newer
and more expensive materials and richer and more elaborate decoration. Its specific look was further
determined by national, local and religious affiliation as well as by the age, marital, and social status
of the wearer. Every national costume of our counrty has the same main structure.But every costume
is special in some way.
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Tekov

Main colors:

= blue, green, black (somewhere red and white)

Typical patterns:

= two pipes, flowers and leaves

Types of costumes:

= Festive decorated costume

=  Common working costume

Parts of women’s costume:

=  two white smocks, white shirt with short embroidered sleeves, lajblik/pruclik, back skirt, apron
and black boots

Parts of men’s costume:

= white shirt with long sleaves, black trousers, hat, waistcoat and black boots.

Motto at the end: Respect folk monuments after our ancestors, they are irreplaceable!
Slovak version

Slovensko je rozdelené do 28 regiénov. Kazdy regién ma svoje
vlastné zvyky, tradicie, piesne, jedla a taktieZ kroje. Kazdy kroj
je nie¢im jedinecény a Specificky, ¢im sa odliSuje od ostatnych
krojov.

Kroje — region Tekov
Farby: modra, zelend, cierna (v niektorych castiach tohto

regionu aj Cervena a biela)

Vzor: kohuty (dve obratené fajky vysité na chrbte lajblikov),
vzor kvetov a listov (Casto sa opakujluci najma na latke a
stuhach)

Typy krojov:

= pracovny kroj
= slavnostny kroj

Casti kroja — zensky kroj:

= cudnica, biely spodny spodnik, vrchny biely spodnik ozdobeny stuhou, koSielka s vySivanymi
rukavmi, lajblik/pruclik, vrchnd zadna sukna, predna zastera (niekedy sa namiesto pruclika
nosila lipidka)

= ako obuv sa nosili Cierne koZené Cizmy s nizkym opatkom

= mladé nevydaté dievcata nosili vlasy previazané stuhou, vydata Zena nosila pocas beznych dni
biely ¢epiec a na iom Satku

= sycastou slavnostného (blingaéového) kroja bol rohaty cepiec, ktory je Specificky pre tento
region

= neveste zdobila hlavu perlova parta, na ktorej boli nasité stovky koralikov, nevesta mala
zaroven hrud opasanu bielym ru¢nikom na ktorom mala pripnuty rozmarin
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Casti kroja — muisky kroj:

muzsky kroj pozostdval zo Sirokych platenych nohavic bielej farby, a Sirokej platenej kosele tiez
bielej farby

sldvnostny kroj pozostdval z Ciernych nohavic, bielej kosele s dlhym rukdvom, Ciernej vesticky
(v zime sa nahradzala ¢iernym kabatom) a ,,brany” (Specialny vysivany golier, ktory sa pripinal
na koselu)

pokryvku hlavy tvoril ¢ierny klobuk, na ktorom bola uviazana stuzka

v mladom veku chodili zvd¢sa bosi, ako nahle v$ak chlapec dosiahol vek mladenca, zacal nosit
Cierne kozené ¢izmy

Kroje — region Podpolanie

Farby: biela, ¢ierna, modra, ¢ervena (na vysivke aj oranzova)

Vzory: vysivané kvetinové vzory, ale ja iné motivy (taktiez vySivané)

Casti kroja — Zensky kroj:

cudnica, oplecka, brusliak, ¢ierna vySivana zastera, ¢ierna vysivana sukna

ako pokryvku hlavy zvykli vydaté Zeny nosit ¢epce s kvetinovou vysivkou

ak dievc¢a nebolo vydaté, zvyklo nosievat hrubd stuhu s vysitym kvetinovym motivom

na nohach zvykli mat obuté kozené krpce Ciernej alebo hnedej farby s bielymi hrubymi
ponozkami, malé dievcata alebo aj starsie dievéata z chudobnejsich pomerov zvykli byvat bosé

Casti kroja — muisky kroj:

biele Siroké platenné gate s vysSivanym lemom, kratka platend kosSela s dlhym vySivanym
rukdvom (odhalovala pupok a oblast brucha), ¢ervena vysSivana kratka koZend vesticka
obrubena koZusinou, ierny vysivany kabatec, Siroky vybijany koZeny opasok, maly plochy
Cierny klobucik s ¢ervenou obijanou stuhou

ako obuv zvykli muZi nosit hnedé alebo Cierne koZené krpce obuté na bielych hrubych
ponozkach

muzi z bohatsich vrstiev si mohli dovolit nosit obuté ¢ierne kozené cizmy

Kroje — region Liptov

Farby: biela, Cervena (obcas aj modr3, zeleng, Cierna a svetloruzova)

Vzory: vysivky so vzorom kvetov alebo listov

Casti kroja — zensky kroj:

cudnica, dlhy biely spodnik, dlha zadnd sukna, vySivana zastera, koSielka, oplecka,
lajblik/pruclik, Siroké stuhy

mladé dievcata zvykli nosit vlasy previazané stuhami, po vydaji zvykli nosievat rézne vysivané
¢epce, niekedy na nich mali aj Satku

ako obuv zvykli zvdc¢3a nosievat krpce alebo Cierne koZzené topanocky (poltopanky) s nizkym
opatkom

Casti kroja — muisky kroj:

biela kosela, platené alebo textilné nohavice, vysivana vesticka, vybijany opasok
ako obuv zvykli nosievat ¢ierne kozené ¢izmy alebo kozené krpce
pokryvku hlavy tvoril Siroky Cierny klobuk
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Kroje — region Myjava

Farby: biela, modr3, ¢ierna
Vzor: bodky, kvetinové vzory (najma na latke)
Casti kroja — Zensky kroj:

= sytomodra zastera, kasanica (biela sukna), biela kosielka, sytomodry pruclik/lajblik, ¢ipkovany
golier, cudnica

= golier zvykol byt na krku zopnuty brosrou

= po svadbe nosila Zena na hlave Cipkovany biely ¢epiec

= ako obuv sa nosievali ¢ierne kozené ¢izmy

Casti kroja — muisky kroj:

= sycastou pracovného kroja bola biela vysivana kosela, Siroké nohavice a ¢ierna zastera

= slavnostny kroj zase pozostaval z hrubych vysivanych nohavic, bielej vysivanej kosele s dlhym
rukavom, ciernej vysSivanej vesticky, a dlhého bieleho kabata

= ako pokryvka hlavy sluzil ¢ierny klobuk s dlhym husacim perom

= na nohach zvykli mat obuté Cierne kozené ¢izmy

Kroje — regién Sari$

Farby: tento regién ovplyva réznofarebnymi krojmi (najma sukne Zenského kroja Ziaria r6znymi
farbami)

Vzor: pri tomto regiéne nie je ziaden vyrazny vzor, ktorym by sa odliSoval od ostatnych, avsak zauZivané
boli najma rézne vysivky v tvare sluciek

Casti kroja — zensky kroj:
= Zensky kroj pozostaval z cudnice, bielej koSielky s nadychanymi vySivanymi kratkymi rukdvmi,
sukne (farby sukni boli r6zne od bledulinko ruZovej cez zelenu azZ po indigovu), Ciernej Uzkej
zasterky olemovanej stuhou a ¢ierneho lajblika vysitého bielou nitou (tu sa uplatriovali vzory
sluciek)
= na nohdach mavali obuté Cierne kozené Cizmy alebo Cierne kozené topanocky (poltopanky) s
nizkym opatkom
= dievcata si zvykli ozdobovat vrkoce stuhami réznych farieb (zvicésa tak aby ladili s farbou sukne)
= po svadbe ich hlavu korunoval ¢epiec
Casti kroja — muisky kroj
= pozostdval z dlhych bielych vinenych nohavic, na ktorych bola vysivka v tvare réznych sluciek
(tato vysivka byvala na Urovni stehien), bielej vySivanej koSele s dlhym rukdvom a Ciernej
vybijanej vesticky
= na nohdch mavali obuté Cierne kozené ¢izmy
= hlavu im zdobil ¢ierny klobuk

Vsetky kroje maju rovnaky zaklad a zvacsa aj rovnaku struktdru. AvSak na Slovensku nendjdete region,
ktory by mal kroj uplne identicky ako iny regidén. Vtom spociva krasa krojov — kazdy z nich je svojim
spbsobom jedinec¢ny. Avsak nielen v krojoch spociva jedineénost kazdého regidnu. Regiony sa od seba
odliSuju v mnohych aspektoch ako napriklad aj architekture, ktora je tieZ jedine¢nd a nenahraditelna.

Preto respektujme a chranme si veci, ktoré nam tu zanechali nasi predkovia. Jedine¢nost tychto veci
sa neda ni¢im nahradit!

40



Al

41



Czech Republic Costumes

MORAVIAN FOLK COSTUMES

English version

Kroje (pronounced "kro-yeh") are folk costumes worn by Czechs and Slovaks. Gothic influence is seen
in tying shawls and kerchiefs on the head. Fine pleats and gathered lace collars typify the
Renaissance era. From Baroque bell-shaped skirts to delicate Slavic patterns, these folk costumes
show the complex growth of Czech and Slovak traditions. Kroje had many regional variants with
typical decorations and/or colours.

There are three basic types of kroje:

= the simple one, used in everyday life that looks very similar in all regions.

= the celebration one, used for Sunday masses, feasts etc. - these are the decorative ones you
often see on pictures.

= the wedding one is used only when you were a bride or a groom. As it was not reasonable to
have a one-purpose clothing, it was often a celebration one upgraded by typical wedding
accessories.

Folk costumes are not worn by people in Czech and Slovak republics anymore, only during feasts
people use them as a living tradition.

We could divide moravian folk costumes into three main areas:

=  Waestern type of folk costume - this type of costume is found in the territory of northern
Moravia and western Silesia.

= Central of moravia type of folk costume — this type is located in the Olomouc, Prerov, partly
Hradisté and Brno regions, in Hana

= Eastern type of folk costume — The eastern type includes the areas of Breclav, Tésin and
Hradistsko. Eastern costume is divided into the clothes of Moravian Slovaks and Geldings.

The folk costumes in Hana

The folk costume of Hana is one of the
most interesting examples of folk culture of
the Czech and Moravian people for its
ethnographic  and cultural-historical
significance. It carries all the features of a
flat region, as each folk costume is
dependent on material, but also on shape,
climate and natural conditions. The
features of the blessed region have been
imprinted in it, reflecting in traditional
colors, richness.

The Hana folk costume was worn all over
Han3, in central Moravia from Unicov to
Bilovice, from Litovel to HoleSov. It was not
always and everywhere the same. Like




other costumes, it changed. It has two kinds: ordinary and festive. Ordinary costume is made of
domestic material. Festive costume then mostly from urban material.

The Hana folk costume excels in the beauty and richness of embroidery. The value of embroidery is
the kind, design of embroidery and ornamental structure.

The Hand ornament has a noble shape. The embroidery technique is different from the conventional
embroidery method. The motifs of the Hand ornament are mostly from the plant kingdom, from
nature. It is generally accepted that the Hana folk costumes were only embroidered in white, yellow
and black. However, pink, blue and brightly embroidered embroidery or scarves embroidered with
cross stitches.

The folk costume in Slovacko

Moravian Slovakia or Slovacko is a cultural region in the
southeastern part of the Czech Republic, Moravia on the
border with Slovakia (Czech: Slovensko) and Austria.
Known for its characteristic folklore, music, wine,
costumes and traditions. The area forms part of both
the Zlin and South Moravian administrative regions.

Ilts most important center is the town of Uherské
Hradisté which is located on the Morava River. Other
important population centers include Uhersky Brod,
Bfeclav, Hodonin, Straznice and Kyjov.

In the 9th century the region of Moravian Slovakia was
the centre of the Great Moravian empire. The women’s
costume catches attention with its stiff sleeves, wide
collar and a bright red skirt. Women wear bright Turkish
scarves on their heads, which differ from village to
village. Men wear long linen trousers tucked in high
leather boots. An accessory of each man is a linen shirt
with a heavily embroidered vest (kordulka).

The folk costume in Valassko

The appearance of contemporary costume is closest to folk
clothing worn in Wallachia in the second half of the 19th century.
For sewing, home-made hemp and linen canvas, natural coarse
woolen wool, dyed woolen cloth By the end of the 19th century,
the use of factory production materials was also extended to sew
work, holiday and ceremonial costumes.

Woman costume

Rukavce — Sewn from thick cotton canvas, lawn or linen. White or
embroidered in color, with machine or crocheted lace, short or
long in a skirt. Stitched sleeves or buttoned under the arms and
side panels.
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Kordulka — Vest of cloth (mostly different shades of red, clove, black) or velvet. Decorated with small
buttons and velvet

Fértoch — Blueprint non-sewn skirt bound front to back
Male costume

Kosula — White straight-cut shirt with straight sleeves sewn from cotton or linen. Decorated with
embroidery according to the counted thread, with lacework or decorated only on a narrow standing
collar. It is attached at the neck by a lace or ribbon.

Brunclek — Vest of woolen cloth of many shades of red, purple (clove), blue.  Decorated with metal
buttons and lacing.

Gaté — Trousers sewn from white, dark blue or purple woolen cloth.
Children’s costume

Preschool children wore kandus, canvas dresses cut at the waist, with a long skirt and long sleeves.
When they came school girls got dresses in one piece and boys got canvas shirt, short or winter pants,
coat

Sewing of moravian folk costumes

Nowadays folk costumes aren’t worn too much. It is worn only in
traditional festivals, open air museums or by older people in small
moravian villages. One of companies, which sews folk costumes is
the company ,Tradice Slovacka” in Blatnicka near Veseli nad
Moravou. But less and less people know, how to make hand made
folk costumes and it is made by automatic sewing machines, as you Blatnicka
could see in our video at webpage hereditas.club. You could scan QR code to see it.

)
BLATNICKA

WSIN i

VITAJTE UNAS

Czech version

Kroje jsou tradicni lidové odévy noseny na Moravé a Slovensku. Vliv gotiky je moZno pozorovat u
vdzdni satka na hlavé. Jemné zahyby a shromdZdéné krajkové limce jsou zase typické pro obdobi
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renesance. Od baroknich zvonovitych sukni, aZ po jemné slovanské vzory, kroje zndazornuji sloZity
vyvoj ceské a slovenské kultury a tradic. Kroje maji spoustu variant. KaZda oblast ma svoje typické
vzory a barvy.

Jsou tfi zakladni typy kroja:

= jednoduchy je urcen na kazdodenni noseni, velmi podobny ve vsech regionech

= Slavnostni pro nedélni mse, hody, svatky apod. — tyhle kroje jsou nejcastéji vyobrazeny na
fotkach

= svatebni je noSen snoubenci, ale protoZe nebylo praktické mit kroj pouze na jednu udalost,
byly to vétSinou slavnostni kroje se svatebnimi doplnky.

Vees

tradici.
Kroje mGzeme rozdélit do tfi hlavnich oblasti:

= Zapadni kroje — kroje z oblasti Moravy a zapadniho Slezka
= Kroje stfedni moravy — typické pro Hanou (Olomouc, Pferov, ¢astecné Hradisté a Brno)
= Vychodni kroje — v oblastech Breclavi, Tésina a Hradistska, déli se na slovanské a valasské

Hanacké kroje

Hanacké kroje jsou nejkrasnéjSim prikladem ceskych a
moravskych tradic, diky svému kulturné-historickému a
etnografickému vyznamu. Vyroba a vzhled kroje zavisi
na klimatu, materidlu a pfirodnich oblastech. Kroje z
Hané tak nesou typické znaky niZziny bohaté diky
urodné pldé. Bohatstvi regionu je zndzornéno
pestrymi barvami.

Tyhle kroje byly noSeny po celé Hané. Od Unic¢ova do
Bilovic, pfes Litoval az po HoleSov. Nikdy nebyl nikde
stejny. Tak jako v jinych oblastech, se kroj postupem
¢asu ménil.

Ma dva zdkladni druhy : kaZidodenni a svatedni.
Kazdodenni je vyroben z domacich material(l. Slavnostni pak z méstského materialu.

Handcké kroje vynikaji krdsou a rozmanitosti vySivani. The value of embroidery is the kind, design of
embroidery and ornamental structure.

Handacka vysivka ma uslechtily tvar. Hanacka technika vysivani je rozdilnd od té tradic¢ni techniky.
Motivy jsou vétSinou kvétiny, nebo obecné pfiroda.

Slovacké kroje

Moravské Slovensko, nebo-li Slovacko je kulturni oblast na jihu Moravy, v blizkosti Slovenskych a
Rakouskych Hranic. Oblast je zndma pro svoji charakteristickou kulturu, hudbu, vino, kroje a tradice.
Oblast tvofi ¢ast Zlinska a Jihomoravsky kraj.

Kulturni centrum Slovacka je bezpochyby Uherské Hradisté, které se nachazi na fece Moravé. DalSimi
centry jsou Uhersky Brod, Bfeclav, Hodonin Straznice a Kyjov.
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V 9. stoleti bylo Slovacko stfedem Velké Moravské fise.

Damsky  kroj poutd pozornost  svymi
naskrobenymi rukdvy, Sirokym limcem a
vyraznou syté Cervenou sukni. Kroj je doladén
Satkem, ktery se lisi od vesnice k vesnici.

MuZi nosi dlouhé Inéné kalhoty a vysoké kozené
boty. Také ma kazdy muz Inénou kosili a velice
ozdobnou vysivanou vestu (kordulku).

Valasské kroje

The appearance of contemporary costume is
closest to folk clothing worn in Wallachia in the
second half of the 19th century. For sewing,
home-made hemp and linen canvas, natural
coarse woolen wool, dyed woolen cloth By the
end of the 19th century, the use of factory
production materials was also extended to sew
work, holiday and ceremonial costumes.

Zensky kroj

Rukdvce — Sité z bavinéného siln&jsiho platna, z ek N L
batistu nebo z Inéného platna. Bilé nebo barevné vysivané, se strojovou ¢i hackovanou krajkou, kratké
nebo dlouhé do sukné. Rukavce sesité nebo na zapinani pod paZzemi a na bocnich dilech

Kordulka — Vesta ze sukna (vétSinou r(izné odstiny
cervené, hrebickové, cerné) nebo ze sametu. Zdobeni
malymi knoflicky a sametkou, zlatou &i ¢ernou portou a
$ndrovanim a kordulka vySivana.

Fértoch — modrotiskova nesesita sukné vazana odpredu
dozadu, narasend v pase. Svatec¢ni fértoch byva Sity i z
brokatu rtznych barev

Muzsky kroj

KosSula — bila, Inénda nebo bavinén3, rovné stfizena kosile
s rovhymi rukavy zdobena vysivkou podle pocitané nité
s krajkou, nebo pouze se zdobenym limcem (ten se
pfipevioval ke krku stuhou nebo krajkou)

Brunclek — vesta zvInéného sukna mnoha odstin(
cervené, fialové nebo modré. Zdobena kovovymi knofliky
a sndrovanim.

Gaté — kalhoty Sité z bilého, tmavé modrého nebo
fialového vinéného sukna. Podsité platnem nebo klotem, Snlrované bavinénymi sridirkami..

Détské kroje

Déti predskolniho véku nosily kandus, platéné Satecky prestfizené v pase, s dlouhou nabranou
sukni¢kou a s dlouhymi rukavy. Az pfi vstupu do skoly dostala divka Saty vcelku (Slép), zastérku,
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puncochy, boty (jancary), $atek, na zimu vinak. Chlapec platénou kosili, kratké nebo na zimu dlouhé
kalhoty, puncochy, jancary, kabat, klobouk

Vyroba a Siti kroju

V dnesni dobé se kroje prakticky nenosi. Spatfit je, je mozno pouze na tradi¢nich festivalech, v muzeich
nebo v rodinném vlastnictvi na vesnicich. Jedna z mdla dilen, kterd jesté dnes Sije kroje, je dilna
,,Tradice Slovacka“. Bohuzel stdle méné lidi umi usit kroj, proto je vyroba zautomatizovand. Na
strankach hereditas.club se mlzZete podivat jak pracuje Sici masina. Je moZno oskenovat QR kdd,
nasledné po oskenovani budete presunuti k videu.
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B  spain Costumes
L5
| FALLAS COSTUME

English version

Women'’s clothing:

Arrocodes

The traditional costume of a Valencian woman, the badly named fallera suit, because in fact she was
already dressed before the fallas appeared as a party, has a long tradition in history. It appeared in the
eighteenth century and began to be a work costume of the Valencian gardeners, but with the passage
of time it was transformed, and led to a more elegant clothing that was used on special occasions. In
short, the current faller costume is the party costume worn by the Valencian centuries ago. Among its
variants we find the suit of the XVIII century, more Frenchified; those of coteta, or justillo; and the one
that emerged in the 19th century, called de farolet because of its bluff-shaped sleeves. In the hair, the
woman can wear a bun or three (Three bows in the case of the nineteenth century). A larger one is
carried on the back of the head, while two smaller ones, the "rodetes", are carried on the head. The
bows are taken with passing needles and adorned with combs, the pint for the back bun and the
rascamonyos for the rodetes.This costume at least costs about 2000€, and often exceeds 12,000€.

The fallera dresses with shoes covered with cloth, generally, the same one of the suit. The legs are
covered with silk or cotton socks, draped and embroidered with different motifs. Above, the petticoat,
which is underwear that is placed under the skirt; Normally, this garment is added a cup so that the
skirt has more volume. The fabric of the skirt can be silk, cotton or rayon, printed with flowers and
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other vegetal motifs. Above the apron is placed, which is embroidered in gold or silver thread forming
striking drawings.

As for the upper part of the suit, the piece of underwear is the shirt or chambra, since until the early
twentieth century did not begin to wear underwear as we know today. Above it is the bodice, which is
usually made with the same fabric as the skirt. There are two distinct styles: the eighteenth century
and the nineteenth century.

Men’s clothing:

Lk
—

)

Segle Xvill P

Calcotets Lligacama

Mocador
de cap

Rodina
Manega
Saragiiells

Muntera

Cossiol
Sabata

R

Negrilla

Espardenya

Mancanetes

Sivella

Manta

The traditional masculine dress is the suit of saragtiell, which appears under the Sarawil denomination
in texts. This dress is placed directly on the body and on it you can place or not other garments. The
fabric of this clothing is the canvas for the days of work, and on holidays it is covered with a second
pair of wool or silk, known as bold. Another of the traditional male clothes is the torrenti suit, which is
characterized by having more tight pants to the leg and a chopeti, a kind of vest or jacket. In the head,
the man usually carries a mocador (handkerchief), a chopper or a skullcap, the latter made of crochet
hooks, which are complemented by different hats and hats, such as rodina, cossiol or montera.
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ROPA DE MUIJER:

El traje tradicional de una mujer valenciana, tiene el mal nombre de traje de fallera, porque de hecho
ya se vestia con este tipo de traje antes de que las fallas aparecieran como fiesta, tiene una larga
tradicidn en la historia. Aparecié en el siglo XVIIl y comenzé siendo un traje de trabajo de las jardineras
valencianas, pero con el paso del tiempo se transformg, y llevé a una ropa mas elegante que se utilizd
en ocasiones especiales. En definitiva, el actual traje fallero es el traje de fiesta que llevaba el
valenciano hace siglos. Entre sus variantes encontramos el traje del siglo XVIIl, mas francés; el de
coteta, o justillo; y el que surgié en el siglo XIX, llamado de farolet debido a sus mangas en forma de
farola. En el cabello, la mujer puede usar un mofo o tres (tres monos en el caso del siglo XIX). Uno mas
grande que se lleva en la parte posterior de la cabeza, mientras que dos mas pequefios, los "roedores",
que se llevan encima de las orejas. Los mofios se cogen con agujas de paso y adornado con peinetas,
la peineta mas grande es para el mono de atras y los rascamonyos para los rodetes. Este traje puede
llegar a costar desde unos 2000 €, hasta superar los 12.000 €.

La fallera se viste con los zapatos cubiertos con tela, generalmente, del mismo del traje. Las piernas las
llevan cubiertas con calcetines de seda o de algoddn, tapizados y bordados con diferentes motivos.
Arriba, la enagua, que es la ropa interior que se coloca debajo de la falda; Normalmente, a esta prenda
se le afiade un cancdn de modo que la falda tenga mas volumen. El tejido de la falda puede ser de seda,
algoddn o raydn, impreso con flores y otros motivos vegetales. Sobre la falda se coloca el delantal, que
estd bordado en hilo de oro o plata y forman dibujos sorprendentes.

En cuanto a la parte superior del traje, no se llevaba ropa interior debajo de la camisa o chambra, ya
gue hasta principios del siglo XX no comenzd a usarse como sabemos hoy. Por encima estd el corpifio,
gue generalmente se hace con la misma tela que la falda. Hay dos estilos distintos: el siglo XVIIl y el
siglo XIX.

ROPA DE HOMBRE:

El vestido masculino tradicional es el traje de saragiell, que aparece bajo la denominacion sarawil en
los textos. Este vestido se coloca directamente en el cuerpo y encima se pueden colocar, otras prendas.
La tela de esta ropa es el lienzo para los dias de trabajo, y en vacaciones se cubre con un segundo par,
ya sea de lana o seda, conocido como negrita. Otra de las prendas masculinas tradicionales es el traje
de torrenti, que se caracteriza por tener pantalones mds ajustados a la pierna y un chopeti, una especie
de chaleco o chaqueta. En la cabeza, el hombre suele llevar un mocador (pafiuelo) o un casquete, este
ultimo hecho de ganchos de ganchillo, que se complementan con diferentes sombreros como rodina,
cossiol o montera.

50



? Croatia National Costumes

- CROATIAN FOLK COSTUMES

English version
Meaning of the folk costumes

Folk costumes of the Sunja region

Croatian folk costumes consist of a shirt, a skirt, an
apron, a scarf, a cap, pants and shoes. There is a huge
variety of Croatian folk costumes, but we can divide
them into three main groups according to the region
they come from, to continental, mountain and costal

costumes. There are usually two versions of every folk
costume, the working and the festive one. Festive
costumes are very rich in ornaments and details. Just by
looking at the person wearing a folk costume, you colud
tell a lot about them, for example, the region or even
the village they come from, how wealthy or poor they are, whether the person is single, married,
widowed or mourning. You could also tell which occasion the person got ready for.

Sunja is a small municipality located in Posavina region. Therefore, the folk costume of Sunja is a
variation of other costumes from the mentioned region. The costume is made out of flax and it is
distinguishable for being all white with white ornaments embroidered on it. There are two legends
trying to explain why the costume looks the way it does - all white. The first legend says the women
pulled all the colored threads out of the ornaments on their men’s costumes after they died in one of
the wars around Europe, and there was just white left as a symbol of mourning. According to another
legend, this region was often intruded by Ottoman troops, so out of insecurity and fear, all the
merchants selling colorful threads and fabrics were deterred.

Women would use different techniques and embroideries in making of costumes. The biggest efforts
were put in making of caps and scarves, the lively headgear worn
by married women, which was in contrast to the rest of the
costume. Single girls would wear a crown during festivities and a
short time before getting married. It was decorated with colorful
glass beads and coral beads in front, and brocade ribbons in the
back of it to cover the girl’s braid. After the wedding the girl’s
braid would be cut off and she would put a cap on her head and
sometimes a scarf on top of the cap.

Parts of the female folk costume are: a blouse with long and wide
sleeves, a skirt, an apron, a wool belt, a cap, a scarf, a crown, a
vest, boots or shoes with a 3 - 5cm heel and a coral necklace.

Parts of the male folk costume are: a shirt, a vest, pants, flax cloth
to cover legs, instead of socks, belts to tie the flax cloth around
the legs, shoes and a hat.
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Croatian version

Znacenje narodne nosnje

Narodne nosnje sunjskoga kraja

Hrvatske narodne nosnje sastoje se od kosulje,
suknje, pregace, rubca, kape, hlaca i cipela.
Vrlo su raznolike, ali moZemo ih podijeliti u tri
glavne skupine prema regiji iz koje dolaze, na
kontinentalnu, planinsku i obalnu nosnju.
Obicno postoje dvije verzije svake narodne
nosnje, radna i svecana. Svecane nosnje vrlo su
bogate ukrasima i detaljima. Samo gledajuci
osobu u narodnoj nosnji, moZzemo zakljuciti
puno toga o njoj, na primjer, iz koje regije ili cak
sela dolazi, koliko je bogata ili siromasna, radili li se o slobodnoj ili udanoj osobi, udovici/u ili osobi
koja tuguje za preminulim. Takoder moZemo reci za koji dogadaj se je osoba spremila.

Sunja je mala opcina koja se nalazi u Posavini. Stoga je narodna nosnja Sunje varijacija drugih nosnji iz
spomenutog kraja. NoSnja je izradena od lana i razlikuje se po tome $to je cijela bijela s bijelim
ukrasima. Postoje dvije legende koje pokusavaju objasniti zasto je noSnja upravo takva - cijela bijela.
Prva legenda kaZe da su Zene izvukle sve obojene niti iz ukrasa na noSnjama svojih muskaraca nakon
Sto su poginuli u jednom od ratova Sirom Europe, te je samo bijelo ostalo kao simbol Zalosti. Prema
drugoj legendi, ovo su podrucje cesto napadale Osmanlije, pa su zbog nesigurnosti i straha otjerali sve
trgovce koji su prodavali Sareni konac i tkanine.

Zene bi koristile razli¢ite tehnike i vezove u izradi no3nji. Najvedi napori uloZeni su u izradu kapa i
rubaca, Zivahnih pokrivala za glavu koje su nosile udane Zene, a $to je bilo u suprotnosti s ostatkom
nosnje. Neudane djevojke nosile bi vijenac za vrijeme svecanosti i kratko vrijeme prije udaje. Naprijed
je bio ukrasen raznobojnim staklenim perlama i perlama od koralja, a iza brokatnim vrpcama kako bi
se prekrila kosa spletena u pletenicu. Nakon svadbe, pletenica se rezala, a na glavu se stavljala kapa, a
ponekad i rubac.

Dijelovi Zenske narodne nosnje su: bluza s dugim i Sirokim rukavima, suknja, pregaca, vuneni pojas,
kapa, rubac, vijenac, prsluk, ¢izme ili cipele s petom od 3 do 5 cm i koraljna ogrlica.

Dijelovi muske narodne nosnje su: kosulja, prsluk, hlace, lanena tkanina umjesto ¢arapa za pokrivanje
nogu, remeni za vezanje lanene tkanine oko nogu, cipele i Sesir.
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COSTUMES OF EVIA & SKYROS

E Greece National Costumes
——
——

English version

The female costume of Kimi

Kimi is a beautiful coastal town of the island
of Evia and birthplace of the scientist Georgios
Papanikolaou, the inventor of the Pap
test for cervical cancer. The female costume
described below, used to be worn in Kimi as
well as places near Kimi since the 18th
century.

There were two types of costumes: the formal,
worn at  celebrations, weddings or
engagements and the daily one, named dula,
of which most pieces were black. The dress
took a lot of cloth to make, that is why it was
called “dula”, from the word ondulation,
probably because it waved when the women
were moving or dancing. Both costumes
consisted of the same pieces but they were
made of different materials and were
combined with different headcovers.

The traditional female costume of Kimi
consisted of a thin, pleated dress of silk, satin
or cotton, usually of blue or black colour.
Another piece of the costume was the camisole, a short cardigan with wide sleeves, made of velvet.
Polka was the white camisole for the daily costume, usually made of cotton. Other parts that made up
the costume were the headcover and the tsouklo, a red cap made of felt and put under the headcover,
a silver belt with two buckles around the waist and Byzantine jewellery. There was also the bolia, that
is, a kerchief tied around the neck.

The typical daily herchief, named “tsemberi”, was of yellow and black colours and was elaborately
folded around the head, in a triangular way so that the main patterns were shown, usually of small
black branches.

The male costume of the island of Skyros

Every social class on the island was defined by its own costume. Among others there was the costume
of the marine people, the shepherds, the farmers, the fishermen etc.

The traditional costume of the Skyrian men generally consisted of the classic long, linen, heavily
pleated, marine trousers, named vraka, a cotton or silk shirt and a vest, embroidered on the chest.
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On the head they wore a kerchief, in the shades of the colour of the vraka or a red fez, named
mentenes, which was woolen in the winter to protect them from heavy cold. Also, the shepherds wore
a woolen hairy cape and thick woven socks.

Their leather sandal like shoes, named trohadia (it comes from the Greek word tpéxw=run) are still
worn today by some islanders. The rubber used in cars served as a sole to make them really strong!

A version of the male costume is worn during the Carnival of Skyros when a good many people visit
the island to attend the custom of the old man and the korela (young woman).

The old man wears short trousers, white woven socks and the trohadia. On his back he puts on a
shepherd cape, turned inside out, so that the hairy part is shown and
under it he pokes rags or a pillow to make it look like a hump. On the 1 E
face he carries a mask, made of skingoat, with two holes for the eyes. -
Around the waist he ties about fifty bells hanging from his shoulders
and holds a shepherd’s crook. During the Carnival, the old people VIDEO E 1uir T
and the koreles run in the narrow streets of the island and dance,
while the sound of the bells cast the evil spirits away.

Costumes & dances

Greek version

H napadooiakn popeoia tng KUpng

H Koun eivat pa oOuopen mnapadiakn
KwuomoAn oto vnoi tng EUBolag kot tOmog
Kataywyn¢ tou  emotijuova  ewpylou
ManavikoAdou, tou epeupétn tou teot MNAl
yla tov kapkivo tou tpaynlou. H yuvaikeia
(POPECL TIOU TEPLYPAPETAL OT OUVEXELQ,
popLotav OoxL uovo otnv Koun aAda kai os
NePLo)Eg kovta otnv Koun amd tov 18° aiwva.

Ynnpxav 6uo €idn ¢dopeoldg: n emionun, TNV
orolaa ¢opoloav o©tc VYLOPTEG, YAHOUG R
appaPWVEG KoL N KABNUEPLVR, N OVOUAOTH WG
VToUAQ, ToU, Kupiwg, ATaV LaUpou XPWHATOC.
To ¢opepa xpelaldotav moAl Udoopa yla va
dtaytel, yU'auto Aeyotav vioUAa amo tn Aén
ondulation=kupatiopog,  mbavov,  enedn
Kupatile, koBwg oL yuvaikeg Klvouvtov R
xopeuav. Kal ol dUo ¢opecilég amoteAovviav
omd Ta 6o KopPpAtio, oAAA NTaV GTLOYUEVES
and SladopeTikd UALKA Kal cuvbualovtav He
Sladopetika keparopdavrnAa.

H napadooiakn yuvaikeia ¢popeotd tng Koung
anoteAeito amo éva Aenmto, MTuxwto ¢opeua,
dTlaypévo amo petall, oatév n BauPakl, ouvnBwe UMAE | LOUPOU XPWHOTOC. AAAO KOMMATL TNG
dopeolag nrav to KapfoAL, Kovio (aketakl pe Gpapdid pavikia, eptiayuévo amnod Bedovdo. H moAka
ntav to dompo BapBakepd KAUlOAL TnG KaBnuepvig popeotdg. AMNa pépn nTav to kedbahopavinio,
10 To0UXAO, TOOXEVIO KOKKLVO OKOUGAKL, TO OMmoio TomoBetovoav KATw amd To kePaAdpavinAo, n
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aonuévia wvn He SUo MOPNEC YUpw Ao tn Péon Kal Ta Bulavtva koopnuata. Emiong, umnpxe n
Mo, £va pavtnAt Sepévo yupw amo to Aaluo.

To KaBnuepLvo HavinAL, ou ovopalotay TOEUMEPL, ATAV KITPLVOU Kal LoUpOoU XpWHOTOG Kol Sevotay
niepitexva yupw amod to KePAAL, HE TPLYWVIKO TPOTO, wote va daivovtal ta Bacikd Tou oxESLq,
ouvhBwg pavpa KAaSAaKLO SEVTPWV.

H avtpwki popeold tnG ZKUPOU

Kade kowwvikn taén oto vnoli gixe kot tnv
avrtiotoyn @opeotd ™. Metaéu aAAwv
UTTHPXE N (POPECIA TWV VAUTIKWY, TWV

ey TOOMAVWY, TWV YewpPywv, twv Yapadwv
/ = K.A.TT.

MR H mapadooiakn avtplkr ¢popeoid tng IKUpou,
VEVIKA, OmoTeAEito amd TOo KAAOIKO HAKPU,
AWVO, HEe TTIOMEG TTUXWOELG VAUTIKO TIOVTEAOVL,
Tiou ovopalotav Bpaka, amno éva BapBakepd 1
HETAEWTO TIOUKAULOO KOl  £va  YIAEKO,
KEVTNUEVO GTO OTEPVO.

Jto KedpdAl ¢opovoav €va HOVIAAL oOTNV
amoxpwaon NG PpAakag r €va KOKKIVO GEat, TTou
. ovopaloTav MEVTEVEG, TO OMoio NTav HAAALVO
— TO XEWMWVQA, YLO VO TOUC TIPOCTOTEVEL OO TO

oAU Kpuo. Emiong, ol toomavndeg popovoav
= \ ML LGAALVN TPLXWTH KATIO KL XOVTPEG UDAVTEG
| KAATOEG.

Toa  Sepudtiva mamouTold  TOUG,  TOU

ovoualovtav tpoxadia (mpoépxetal amo tnv
eAMANVIKN AEEN TPEXw), épolalav pe covdaAlo kKal ¢oplovvtal aKOPA Kol GAUEPO Ao UEPLKOUC
vNolwtes. To AQOTLO TIOU XPNOLUOTIOLELTOL 0T’ QUTOKIVNTA, XPNOIEVUE WG OOAQ, Yla VO T KAVEL TILO
avOeKTIKA!

Mapallayn tng aviplkng dopeotdg dpoplétal katd tn Siapkelo Tou KapvaBaliol otn 2kUpo, 6mou
TANB0G KOOHOU ETILOKEMTETAL TO VNOL, yla va TapakoAouBnoeL To €010 TOU YEPOU Kal TNG KOPEAG
(veapn koméhay).

O v£pog dopd amd tn péon Kal KATw £Vo KOVTORPAKL, ACTIPEC UPAVTEG KAATOEG KoL Ta Tpoxadia. Xtnv
TAQTN BALEL TNV TOOTIAVLIKN KATIA, YUPLOUEVN avamoda, wote va Gpaivetal To TpLXWTO PEPOG, EVW OTN
paxn Xwvel Koupghla N pafldpla, yla va daivetal cav Kapmoupa. ITo MPOCWIo £XEL LAOKA oo
nipoPLd yidlou pe SUo TpUTEC oTa HATLa. TUPW Ao TN MEON SEVEL KOULA TIEVNVTAPLA KOUSOoUVLA, TIOU
KPELOVTOL ATO TOUG WHOUC KAl OTO XEPL KPATA Toomaviko pafsil. Katd tn didpkela Tou KapvaBaAiou
OLVEPOL HE TIC KOPEAEC EexUVOVTAL OTA GOKAKLA TOU VNOLOU Kol XOPEUOUV, EVW O NXOG TWV KOUSOUVIWV
SLWYXVEL TA KOKA TIVEULATAL.
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- Germany National Costumes
SCHAUMBURGER TRACHT

English version

The typical traditional costumes in Schaumburg were worn in the rural areas where

mainly three different variations exist in the region since the 18th century:

° the Biickeburger style
° the Lindhorster style
o the Friller style

Major differences between the different styles were the shape of the women‘s cap and some customs
when wearing the different variations of the costumes.

The costumes were incluenced by Spanish and Dutch fashion of the early 18th century. For different
occasions, different skirts were worn. While the costumes are known for their red underskirt (the
women of Schaumburg were also known as “redskirts”), theirs is also a black variation for times of
mourning and funerals as well as a lighter underskirt for celebrations, like weddings and confirmations.

There was more information communicated with the costumes. Besides the regional varieties that
showed yor hometown or village it also showed your social and economic status. Interested men could
easily see if you were married by looking at the type of cap you were wearing while the richness of
detail and the materials used showed how wealthy you were. Decorations of the costume were made
of pearls and embroideries, sometimes requiring dozens of hours of work to complete.

While very elaborate costumes were worn on holidays, for celebrations and to church, simpler dresses
consisting of a blue print skirt and a blouse with a sweater vest were worn every day and for work in
the household or the fields.

While nowadays the costumes are not worn to these occasions anymore, there are numerous folklore
dance and costumes groups which keep the tradition alive and pass on the information about this
interesting aspect of Schaumburg culture.

German version
Die typischen Trachten, welche in den Idndlichen Gegenden Schaumburgs getragen wurden, findet
man im Wesentlichen in drei unterschiedliche Variationen, welche es seit dem 18 Jahrhundert gibt:
e Die Biickeburger Tracht
e Die Lindhorster Tracht

e Die Friller Tracht

Hauptunterschiede zwischen diesen Varianten sind die unterschiedliche Form der Haube, welche von
den Frauen getragen wurde, und einige Unterschiede bei den Ausfiihrungen und Bréduchen beim
Tragen der Tracht.

Die Trachten wurden teilweise von spanischer und niederlandischer Mode des friihen 18. Jahrhunderts
beeinflusst. Zu unterschiedlichen Anldassen wurden unterschiedliche Rocke getragen. Wahrend man
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normalerweise einen roten Unterrock trug (den sogenannten ,Biiffel“, die Schaumburger Frauen
waren auch als Rotrocke bekannt), gab es auch schwarze Unterrécke fiir die Trauerzeit.

Durch die Trachten wurden auch weitere Informationen (iber die Tragerin oder den Trager
kommuniziert. Neben den regionalen Zugehdorigkeiten und Zugehdorigkeiten zu den unterschiedlichen
Kirchspielen demonstrierte man auch seinen sozialen und 6konomischen Status. An der getragenen
Haube konnten Manner unverheiratete Frauen erkennen und durch den Detailreichtum der
Stickereien und Verziehrungen konnte man zeigen, wie viel Geld man besall. Die gestickten
Dekorationen konnten dutzende Stunden an Arbeit in Anspruch nehmen.

Wahrend die sehr schmuckvollen und aufwéandigen Trachten an Fest- und Feiertagen und zum
Kirchgang getragen wurden, gab es eine einfachere Tracht fir den Alltag und die Arbeit, welche
deutlich einfacher und schlichter gestaltet war.

Obwohl die Tracht heutzutage aus dem Alltagsleben im Schaumburger Land weitgehend
verschwunden ist, gibt es immer noch zahlreiche teils sehr aktive Trachtengruppen, welche diese
faszinierende Tradition am Leben erhalten und an zukiinftige Generationen weitervermitteln.
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The traditional cap of the Lindhorster style The Lindhorster and Blickeburger style

A folklore group in Schaumburg
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Slovakia Architecture

VB WOODEN CHURCHES

English version

Wooden churches in eastern Slovakia

In September 2019 our Slovak team visited the most eastern part of Slovakia, which borders on
Poland and Ukraine in the north and east respectively. The region is coated by the typical Carpathian
landscape with original virgin woods in the National Park of Poloniny and it boasts the precious
Orthodox and Greek Catholic wooden churches, which ornament the area. Many of them are part of
a UNESCO World Heritage Site.

Topola Wooden Church ,
[
9

This Greek Catholic church was built around 1700 and is dedicated

to St Michael the Archangel. VIDEO [u] -

The church received its status as a national cultural monument due Wooden churches

to its architectural and historical value.The massive roof in the shape

of truncated pyramid is ended just by one tower and the most interesting feature of the building is the
fact that not a single nail was used during its construction. Carpenters of the era only used wooden
logs with interlocking corners.

The most precious part of the church is the iconostasis, which shines with its variety of colours and the
unique Carpathian icons.

In the area we also visited the army cemetery from WWI, which consists of 153 army graves , which
makes the surroundings of the church even more remarkable.

Adam Hasko

Rusky Potok Wooden Church

Built in 1740, the Church of St Michael the Archangel, is the dominating building in the village of Rusky
Potok. The church consists of three typical rooms, but only has two onion-shaped towers instead of
three. It is surrounded by a stone fence with two entrance gates. The church houses valuable liturgical
books from the 17th century printed in Cyrillic.

We managed to take some photos inside and the altar part called iconostasis was absolutely stunning.
The whole church has undergone many reconstructions during its long life and we also had a chance
to speak to a local man who helped with one of them and his story was amazing.

Adam Kuny

Ulicské Krivé Wooden Church

| really enjoyed our visit to the wooden churches in the eastern part of Slovakia and | chose the one |
liked most — the Greek Catholic church in the village of Uli¢ské Krivé. Uli¢ské Krivé is the village located
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in Snina district in the zone of the Poloniny National Park. The church dates back to 1718 and is
dedicated to St Michael the Archangel. The building is divided into three spaces. Women congregated
in the “babinec” (the babinets), the area which was nearest the door. Men stayed in the nave, while
the sanctuary was used for church rites. The wooden screen known as the iconostasis is from the 18th
century and its doors are painted with icons depicting Christ, the Mother of God, the saints, feast days
and the prophets and apostles and they separate the nave from the sanctuary.

Some of the icons, like that of St Nicolas, are from the 16th century, which makes them really priceless.

My memories are related to the very historic atmosphere we could

enjoy in the church and also the moments when me and my K‘

classmates tried to find a geocache right in its interior and we did! .
Kahoot!

Gréta Czudorova
Architecture (SK)

Open-air museum of folk architecture in Humenné

Our team also visited the site of the exposition of folk architecture of the Vihorlat Museum in the town
of Humenné.

The exposition includes residential log houses, which were typical habitats of poor farmers in the past.
In some houses there are different workshops, e.g. a pottery one or a wheeler one.

The museum also houses a wooden church originally from the village of Nova Sedlica. The church has
the NO.1 not only because it is the most beautiful and oldest building in the whole museum, but
because it was the first building transferred to the museum site. Over the entrance of the church
building, there is a date of its origin engraved on a wooden plate — the year of 1754.

Thousands of visitors come to the museum every year to observe this jewel of folk architecture and
we are happy we had a chance to explore it as well.

Here we are in the open-air museum in Humenné in front of the wooden church from Nova Sedlica
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Slovak version

Drevené kostoliky na vychodnom Slovensku

V septembri 2019 navstivil nds slovensky tim najvychodnejsi kut Slovenska, ktory hrani¢i na severe a
na vychode s Polskom a Ukrajinou. Region pokryvaju Karpatské vrchy s pévodnymi neporusenymi
lesmi Ndrodného parku Poloniny. Tento region sa zdroven pysi pravoslavnymi a grekokatolickymi
drevenymi kostolikmi, ktoré okrasluju celti oblast.

Mnohé z tychto kostolikov st suéastou kultirneho dediéstva UNESCO.

Dreveny kostolik v Topoli

Tento grekokatolicky kostolik bol postaveny priblizne v roku 1700 a je zasvateny svatému Archanjelovi
Michalovi.

Kostolik bol vyhlaseny za ndrodnu kulturnu pamiatku vdaka svojej architektonickej a historickej
hodnote. Tvar masivnej strechy predstavuje Sikmo zrezanu pyramidu, ktord je zakoncena jednou
vezickou, ale ¢o je na stavbe najzaujimavejsie, je fakt, Ze bola postavend bez jediného klinca. Kedysi

v minulosti pouzivali stavbari len drevené hranoly, ktoré do seba na koncoch zapadali.
NajvzacnejSou Castou kostolika je ikonostas, ktory charakterizuju pestré farby a karpatské ikony.

V aredli kostolika sa nachadza aj vojensky cintorin z 1. svetove] vojny, ktory tvori 153 hrobov, ¢o robi z
tohto miesta esSte vacsi unikat.

Adam Hasko

Dreveny kostolik v Ruskom Potoku

Postaveny v roku 1740 predstavuje chrdm svatého Archanjela Michala dominantu obce Rusky Potok.
Kostolik pozostdva z troch Casti a namiesto tradi¢nych troch ma len dve veZicky. Obkolesuje ho
kamenny mur s dvoma vstupnymi brdnami. V chrdme sa nachdadzaju vzacne liturgické knihy zo
17. storocia vytlacené v cyrilike. V kostoliku nam bolo vynimo¢ne umoznené urobit si niekolko
fotografii a musim poznamenat, Ze chramova Cast nazyvana ikonostas, bola absolitne ohromujdca.

Kostlik presiel pocas svojej existencie viacerymi rekonstrukciami a my sme mali moznost hovorit s
miestnym obyvatelom obce, ktory sa na jednej z ich sam podielal a jeho pribeh bol pre nas tiez velkym
zazitkom.

Adam Kuny

Dreveny kostolik v Ulicskom Krivom

Navsteva drevenych kostolikov na vychodnom Slovensku sa mi velmi pacila, pricom mna najviac oslovil
kostolik v Uli¢cskom Krivom.

Uli¢ské Krivé je obec, ktora sa nachadza v okrese Snina, presnejsie v oblasti Narodného parku Poloniny.
Kostolik pochadza z roku 1718 a je zasvateny svatému Archanjelovi Michalovi. Samotna stavba je
rozdelend na tri ¢asti. Zeny sa zhromazdovali v ¢asti babinec, ktory bol najblizsie k dverdm, muzi
ostavali v hlavnej lodi a zakristie sluzilo na liturgické obrady. Drevena zdstena zndma ako ikonostas,
pochadza z 18. storocia a jej dvere su vyzdobené ikonami Krista, Matky bohorodicky, svatych, vyjavmi
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sviatkov a obrazmi prorokov a apostolov. Tieto dvere oddeluji chrdmovu lod od zakristia. Niektoré
ikony, ako napriklad ikona svatého Mikulasa, su zo 16. storocia, ¢o znamenad, Zze maju nevycislitelnu
hodnotu.

Moje spomienky na tento kostolik sa viazu na autentickd historicki atmosféru v fiom a na chvile, ked’
sme sa spolu s mojimi spoluziakmi pokusali najst priamo v kostoliku geokesku, ¢o sa nam aj skuto¢ne
podarilo!

Gréta Czudorova

Skanzen ludovej architektury v Humennom

Nas tim navstivil aj expoziciu ludovej architektury Vihorlatského muzea v Humennom. Expozicia zahfna
obytné drevené stavby, v ktorych kedysi Zili chudobni rolnici. V niektorych domoch sa daju vidiet aj
rozne dielne, napriklad dielfia hrnciara alebo kolesara. V. mizeu sa nachadza aj dreveny kostolik, ktory
tu bol prevezeny z obce Nova Sedlica. Tento ma popisné Cislo 1, ato nielen preto, Ze je to najkrajsia a
najstarsia stavba v muzeu, ale hlavne preto, Ze ide o prvu budovu na Uzemi skanzenu.

Nad vstupom do kostolika je vyryty rok, kedy bol postaveny - a to 1754.

KaZdorocne zavitaju do skanzenu tisicky navstevnikov, ktori v iom mdzu obdivovat klenoty ludovej
architektury a my sa tesime, Ze takuto moznost mohol vyuzit aj nas tim.
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Czech Republic Architecture

TELC & KUTNA HORA

English version

In April 2019 our Czech team visited two of UNESCO heritage sites in Czech republic. First of them is
small city Tel¢, which is situated in Vysocina region. This city is appreciated for its square — a unique
complex of Renaissance and Baroque houses. And the second is Kutnd Hora, which was in middle
ages one of most important cities, because of the silver mines. Now we could find here two important
religious buildings — Gothic St. James' Church (1330) and the St. Barbara's Cathedral (1388).

Telc

TelC is situated at the south-west tip of Moravia in the Vysocina Region of the Czech Republic, half-way
between Prague and Vienna.

It would be hard to imagine a more fairytale-like little town than Tel¢. A square which looks like it has
come straight from the stories of Hans Christian Andersen, a romantic chateau and crystal clear
fishponds surrounding the city. Telc is the most perfect example of the Italian Renaissance north of the
Alps and a town with one of the most beautiful squares in Europe.

According to legend the foundation of the city is associated with the victory of the Moravian Prince
Otto Il over the Bohemian King Bretislav in 1099. It was this victory that meant the building of a chapel,
later to become a church, and a settlement which forms today’s Staré Mésto (Old Town).

Besides the monumental 17th-century Renaissance chateau with an English-style park (a rebuilding of
original Gothic castle), the most significant sight is the town square, a unique complex of long urban
plaza with well-conserved Renaissance and Baroque houses with high gables and arcades; since 1992
all of this has been a UNESCO World Heritage Site.

The city was built on the original foundations following a devastating E -.E
fire at the end of the 14th century. A number of the renaissance and I 3 I =
baroque townhouses remain to this day strengthened by a ‘

protective system of ponds. The gothic castle was rebuilt in the VIDEO E

renaissance style at the end of the 16th century.
Telc

Kutna Hora

Kutnd Hora is a town in the Central Bohemian Region of the Czech Repubilic.

The town began in 1142 with the settlement of Sedlec Abbey, the first Cistercian monastery in
Bohemia, Sedlec Monastery, brought from the Imperial immediate Cistercian Waldsassen Abbey. By
1260, German miners began to mine for silver in the mountain region, which they named Kuttenberg,
and which was part of the monastery property.

The most striking of Kutna Hora is the church of Saint Barbara, the Gothic jewel whose interior is
decorated with frescoes depicting the secular life of the medieval mining town of Kutna Hora. This
piece of art had a major influence on the architecture of central Europe.
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Along with the rest of Bohemia, Kuttenberg (Kutna Hora) passed to the Habsburg Monarchy of Austria
in 1526. In 1546, the richest mine was severely flooded. In the insurrection of Bohemia against
Ferdinand | the city lost all its privileges.

ORepeated visitations of the plague and the horrors of the Thirty E E
Years' War completed its ruin. Half-hearted attempts after the peace E] &

to repair the ruined mines failed; the town became impoverished, ‘

and in 1770 was devastated by fire. VIDEO E

Nowadays you could visit here the curch of Saint Barbara and the
Sedlec Abbey with the famous Ossuary. Both are the UNESCO
heritage.

Kutna Hora

Czech version

sv v

V dubnu 2019 nds cesky tym navstivil dvé mésta, kterd jsou soucdsti kulturniho dédictvi UNESCO.
Prvnim mistem bylo mésto Telc, které se nachdzi v kraji Vysocina. Mésto je cenéné diky svému
nameésti, které je tvoreno komplexem renezancnich a baroknich domui. Druhym mistem byla Kutnad
Hora. Toto mésto bylo ve stfedovéku jednim z nejdiileZitéjsich mést, diky svym stfibrnym doliim. Nyni
zde najdeme dvé vyznamné pamdtky — goticky kostel sv. Jakuba (1330) a katedrdlu sv. Barbory
(1388).

Telc

Tel¢ se nachazi na jihozapadé Moravy v kraji Vysocina v Ceské republice na p(l cesty mezi Prahou a
Vidni.

Bylo by tézké si predstavit vice pohadkové méstecko nez Telc. Namésti, které vypada jako kdyby bylo
pfimo z pfibéhd Hanse Kristiana Andersena. Romanticky zamek a kFistalové Cisté rybnicky obklopuji
celé mésto. Tel¢ je perfektni priklad italské renesance severné od Alp a mésto s jednim z téch
nejhezéich ndmeéstich v Evropé.

Podle legendy jsou zaklady mésta spojeny s vitézstvim moravského prince Otta Il. nad ¢eskym kralem
Bretislavem v roce 1099. Bylo to vitézstvi, které znamenalo, Ze bude postavena kaple, ktera se pozdéji
stane kostelem a osada, ktera tvori dnesni Staré Mésto.

Kromé monumentdlniho renesanéniho zamku ze 17. stoleti a parkem v anglickém stylu je ten
nejvyznamnéjsi pohled na namésti podlouhlého tvaru s dobfe uchovanymi renesan¢nimi a baroknimi
domy s vysokymi Stity a pasazemi. Od roku 1992 je vSechno soucasti UNESCO.

Mésto bylo postaveno na plvodnich zakladech po devastujicim ohni na konci 14. stoleti. Nékolik
renesancnich a baroknich domu zustalo az dodnes posilené ochranym systémem rybnick(. Goticky
hrad by prestavén v renesancnim stylu na konci 16. stoleti.

Kutna Hora

Kutnd Hora se nachazi ve Stfredoceském kraji.

Prvni zminky o Kutné Hore pochazeji z roku 1142, kdy zde bylo zaloZeno cystercianské opatstvi, které
zde zalozili Cisterciani z Valdsassenského opatstvi, které se nachazi v Bavorsku.

67



Od roku 1260 zde némecti hornici zacali téZit stfibro v hornaté oblasti, kterou pojmenovali Kuttenberg
(Kutnda Hora) a které bylo v majetku tohoto opatstvi.

Nejvyznamnéjsi stavbou v Kutné Hofe je kostel Svaté Barbory, ktery je gotickym klenotem zdobenym
fraskami s tématikou svétského Zivota ve stfedovékém hornickém méstecku Kutni Hora. Tato
umélecka dila méla velky vliv na vyvoj architektury a uméni ve stfedni Evropé.

Stejné jako zbytek Cech, Kuttenberg (Kutna Hora) se stal sou¢dasti Habsburgské monarchie roku 1526.
Vroce 1546 byly nejvyznamnéjsi doly zaplaveny a po povstani proti Ferdinandu |. mésto ztratilo
vSechny svoje privilegia.

Opakované morové epidemie a tficetiletd valka dokonaly konec téchto doll. Povale¢né pokusy na
obnoveni doll selhaly a v roce 1770 byly zniceny poZzarem.

V dnesni dobé zde miZete navstivit zejména chram Sv. Barbora a Sedlecké opatstvi se slavnou kostnici.
Oboiji je zarazeno do kulturniho dédictvi UNESCO.
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B  spain Architecture
L5
| SPANISH ARCHITECTURE

English version

The new cathedral of Salamanca 16th-18th

It was built between the 16th and 18th centuries. Blend
gothic, renaissance and baroque styles. -It was declared a
World Heritage site by UNESCO on 1988 together
Salamanca. It is located in Salamanca. A curiosity is that
this cathedral is the second largest cathedral in Spain. Its
belfry is one of the highest in Spain.

The Alhambra (Granada)

The Alhambra was built in 1238 and it took more than
600 years to complete the building. It is located in
Granada. -lt was included on the UNESCO on
November 2,1984. Architectural style: islamic art. One
curiosity is that the word “Alhambra” means red in
arabic, as the color of the monument. Other curiosity
is that it isn’t made with expensive materials like gold
or silver because while it was been building, Granada
was having a big political and economic decline.

Cathedral of Santiago de Compostela

This cathedral is more than thousands of years old, it
was built in 1075, it is in La Corufia, Galicia. -Was
included in the UNESCO in 1985. Architecture style:
Romanesque. It is one of the pilgrimage destinations
of Europe. In the cathedral there is a unique door
called the portico of glory, it only opens once a year,
and they say that the people who pass through that
door are free of sins for all their lives.
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Cathedral of Burgos

Date of construction: Started in the
thirteenth century, the Cathedral of Burgos
was not completed until the fifteenth and
sixteenth centuries. Architectural style:
Gothic. Date included in the UNESCO:
October 31, 1984 Location: Burgos.
Curiosities: it has in its interior several
tombs, in one of which it is affirmed that the
Cid Campeador and his wife Gimena are
buried. But they are not the only ones

buried in the floors of the temple, there are also the bodies of the Constables of Castile and some

ecclesiastical eminences.

Sagrada Familia (Barcelona)

It began to be built in 1882 and it is still under construction. It is located
in Barcelona. It was included in the UNESCO on 2005. Architectural
style: modernistic. A curiosity is that if it is finished on 2026, the date
provided, it would have passed 100 years of the death of Antonio Gaudi,

its main architect.

The roman wall of Lugo 3rd-4th

The Wall was built between the end of the 3rd century
and the beginning of the 4th century. Architectural style:
romanesque. It was declared a World Heritage site by
UNESCO on November 30th of the year 2000. It is located
in Lugo, Galicia. A curiosity is that it is considered the
most important and best preserved enclosure of the
Roman world.

Monastery of Santa Maria de
Guadalupe (Caceres)

It was built from Xl to XVIIl, and is in Caeres.
Architecture style: Gothic. It was included in the
UNESCO in 1993. a shepherd named Gil Cordero lost
a cow and after several days looking for it he was
found dead. When he was doing a cross in the chest
to skin it, Santa Maria de Guadalupe appeared and
ordered him to dig until he found his image. Then he
would erect a hermitage.
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Lonja de la Seda

Date of construction: between 1482 and 1548. Architectural
style: Gothic. Date included in the UNESCO: December 5,1996.
Location: Valencia. Curiosities: For its construction was taken as
a reference the fish market of Palma de Mallorca, one of the
most emblematic of Spain at the time.

The Cathedral of Sevilla 1401-1433

It was built in 1401 to 1433. Architectural style: gothic. It was
declared a World Heritage Site by UNESCO in 1987. It is located in
Sevilla. A curiosity is that the tomb of Christopher Columbus is found
in this cathedral.

T' Torres de Serranos (Valencia)

It was built between 1392 and 1398. It is located in Valencia. It was
included on the UNESCO on June 3, 1931. Architectural style: gothic. A
curiosity is that it was the entrance of the city. Then if you wanted to enter
or get out of the city, you had to pay.

Monastery of Santa Maria Poblet

It was built in 1149 and is in Tarragona. Architecture style: Gothic. It
was included in the UNESCO in 1991. It is the only monastry of the
cister,cister is a religious order, that it is inhabited by monks.

Mezquita of Cérdoba

Date of construction: year 786 Architectural style:Gothic. Date
included in the UNESCO: 1984 -Location: Cérdoba, Andalusia.
Curiosities: The Mosque-Cathedral of Cordoba, third largest in the
world. It is not oriented to Mecca.

Spanish version

La nueva Catedral de Salamanca

Fue construida entre los siglos XVI y XVIIl. Mezcla de estilos gdtico, renacentista y barroco. Fue
declarada Patrimonio de la Humanidad por la UNESCO en 1988 junto con la ciudad de Salamanca. Se
encuentra en Salamanca. Una curiosidad es que esta catedral es la segunda mas grande de Espafa y
su campanario es uno de los mas altos de Espaiia.

La Alhambra (Granada)

La Alhambra fue construida en 1238 y se tardé mas de 600 afos en construir el edificio. Se encuentra
en Granada. Fue incluido en la UNESCO el 2 de noviembre de 1984. Estilo arquitectdnico: arte islamico.
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Una curiosidad es que la palabra "Alhambra" significa rojo en drabe, como el color del monumento.
Otra curiosidad es que no estd hecho con materiales caros como el oro o la plata porque mientras se
estaba construyendo, Granada estaba pasando por un gran declive politico y econdmico.

Catedral de Santiago de Compostela

Esta catedral tiene mas de miles de afios de antigliedad, fue construida en 1075 y se encuentra
Santiago, Galicia. Fue incluida en la UNESCO en 1985. Estilo arquitectdnico: Romanico. Es uno de los
destinos de peregrinacion de Europa. En la catedral hay una puerta Unica llamada pdrtico de Gloria,
que soélo se abre una vez al afio, y dicen que las personas que pasan por esa puerta estan libres de
pecados para toda su vida.

Cathedral of Burgos

Fecha de construccién: Iniciada en el siglo XIlI, la Catedral de Burgos no se termind hasta los siglos XV
y XVI. Estilo arquitectdnico: gético. Monumento incluido en la UNESCO en octubre de 1984. Lugar:
Burgos. Curiosidades: tiene en su interior varias tumbas, en una de las cuales se afirma que el Cid
Campeador y su esposa Gimena estan enterrados. Pero no son los Unicos enterrados en el subsuelo
del templo, también estan los cuerpos de los Condes de Castilla y algunas eminencias eclesiasticas.

La Muralla Romana de Lugo

La Muralla fue construida entre finales del siglo Il y principios del siglo IV. Estilo arquitectdnico:
romanico. Fue declarada Patrimonio de la Humanidad por la UNESCO el 30 de noviembre del afio 2000.
Se encuentra en Lugo, Galicia. Una curiosidad es que se considera el recinto mas importante y mejor
conservado del mundo romano.

Sagrada Familia (Barcelona)

Comenzo a construirse en 1882 y todavia esta en construccion. Estd situada en Barcelona. Fue incluida
en la UNESCO en 2005. Estilo arquitectdnico: el modernismo. Una curiosidad es que si se termina en
2026, la fecha prevista, habrian pasado 100 afios de la muerte de Antonio Gaudi, su principal
arquitecto.

Monasterio de Santa Maria de Guadalupe

Fue construido entre XlIl y XVIII, y se encuentra en Caceres. Estilo arquitectdnico: gético. Fue incluido
en la UNESCO en 1993. Un pastor llamado Gil Cordero perdié una vaca y después de varios dias
buscandola fue encontrada muerta. Cuando estaba haciéndole una cruz en el pecho para desollarla,
Santa Maria de Guadalupe aparecid y le ordend cavar hasta encontrar su imagen. Luego erigiria una
ermita en ese mismo lugar.

Lonja de la Seda
Fecha de construccion: entre 1482 y 1548. Estilo arquitectdnico: gético. Fecha incluida en la UNESCO

en diciembre de 1996. Lugar: Valencia. Curiosidades: Para su construccidn se tomé como referencia el
mercado de pescado de Palma de Mallorca, uno de los mas emblematicos de Espafia en esa época.
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Catedral de Sevilla

Fue construida entre 1401 y 1433. De estilo arquitecténico: gético. Fue declarada Patrimonio de la
Humanidad por la UNESCO en 1987. Se encuentra en Sevilla. Una curiosidad es que la tumba de
Cristobal Coldn se encuentra en esta catedral.

Torres de Serrano

Fueron construidas entre 1392 y 1398. Se encuentran en Valencia. Fueron incluidas en la UNESCO en
junio de 1931. Estilo arquitecténico: gdético. Una curiosidad es que era la entrada de la ciudad. Por
aquel entonces si querias entrar o salir de la ciudad, tenias que pagar.

Monasterio de Santa Maria Poblet
Fue construido en 1149 y se encuentra en Tarragona. Estilo arquitecténico: gético. Fue incluido en la

UNESCO en 1991. Es el Unico monasterio del Cister. Cister es una orden religiosa que esta habitada por
monjes.

Mezquita de Cordoba
Fecha de construccién: aifo 786. Estilo arquitecténico: gético. Fecha incluida en la UNESCO en el afo

1984. Lugar: Cérdoba, Andalucia. Curiosidades: La Mezquita-Catedral de Cérdoba es la tercera mas
grande del mundo. Otra curiosidad es que no esta orientada a la Meca.
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? Croatia Architecture

- OLD CITY OF DUBROVNIK

English version

City walls with forts

In 1979, the OId City of Dubrovnik was added to the
UNESCO’s list of World Heritage Sites. 1940 meters
long city walls were built 14" to 17" century to
protect the freedom of the Republic of Ragusa
(Dubrovnik Republic). The walls are in the shape of
an irregular polygon, and they consist of main city
wall, 16 towers, 3 fortresses, 6 bastions and 2
drawbridges.

Dubrovnik is one of the oldest and one of the most
beautiful towns in Croatia. It was established in the 7t
century. It has very rich and vivid history. Most of the sites and monuments within the city walls were
built in Gothic, Renaissance and Baroque style. The most significant ones are the Rector’s Palace,
Orlando’s Column, Sponza Palace, Franciscan monastery and Franciscan Church, Church of St. Blaise
and the Cathedral Treasury. The town was damaged twice throughout the history, the first time in an
earthquake in 1667 and the second time in 1991 during the Croatian War of Independence.

Fun fact is that Dubrovnik was used as a filming location for Game of Thrones, Star Wars: Episode VIl
- The Last Jedi, Robin Hood and some other, less known movies and shows.

Croatian version

Gradske zidine s tvrdavama

Godine 1979, Stari grad Dubrovnik dodan je na UNESCO-ov popis mjesta svjetske bastine. 1940
metara duge gradske zidine gradene su od 14. do 17. stolje¢a kako bi zastitile slobodu Republike
Ragusa (Dubrovacka Republika). Zidovi su u obliku nepravilnog visekutnika, a sastoje se od glavnog
gradskog zida, 16 kula, 3 tvrdave, 6 bastiona i 2 pokretna mosta.

Dubrovnik je jedan od najstarijih i jedan od najljepSih gradova u Hrvatskoj. Osnovan je u 7. stoljeéu.
Ima vrlo bogatu i Zivopisnu povijest. Veéina lokaliteta i spomenika unutar gradskih zidina izgradena je
u gotickom, renesansnom i baroknom stilu. Najznacajnije gradevine su KneZev dvor, Orlandov stup,
Palata Sponza, Franjevacki samostan i Franjevacka crkva, Crkva sv. Vlaha i Riznica dubrovacke
Katedrale. Grad je tijekom povijesti dva puta oStecen, prvi put u potresu 1667., a drugi put 1991. godine
tijekom Domovinskog rata.

Zanimljiva je Cinjenica da je Dubrovnik koristen kao mjesto snimanja za Igre prijestolja, Ratove zvijezda:
Epizoda VIII - Posljednji Jedi, Robina Hooda i za jos neke, manje poznate filmove i serije.
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Greece Architecture

UNESCO SITES IN GREECE

i

English version

The Parthenon on the Sacred Hill of the Acropolis

In Greece there are a lot of monuments, with Parthenon
being the most important.

The Parthenon is located in the capital of Greece, Athens.
The temple is dedicated to Athena, goddess of wisdom
and protector of the city of Athens. The Parthenon is a
temple of Doric order with eight columns at the fagade
and seventeen columns at the flanks, constructed
between 447 and 432 BC, in the golden age of Pericles,
the famous Greek orator, gereral and politician. It was
during his times that democracy was born in Greece. The architects of the Parthenon were Iktinos and
Kallikratis, while Phidias, the sculptor, contributed a lot to its construction.

The Acropolis Museum was built to house every artifact found on the sacred rock and on the
surrounding slopes, dating from the Greek Bronze Age to Roman and Byzantine times. It also lies over
the ruins of a part of Roman and early Byzantine Athens. The museum opened to the public in 2009
and since then it has received millions of visitors. The Acropolis archaelogical site was inscribed in the
UNESCO World Heritage List in 1987.

Archaeological site of Delphi

Delphi in the 6th century BC was the religious
centre and symbol of unity of the ancient Greek
world.

According to the ancient Greeks, the Temple of
Apollo, where the oracle spoke, was where the
“Omphalos” was located, that is, the “navel of the
universe”, the centre of the world. In ancient times
the sanctuary had great political and religious
- influence all over Greece and organised the
e i S 2 Pythian Games, the second most important games

after the Olympics. The games were named after Pythia, the priestess who delivered the oracles that
were interpreted by the priests of Apollo. From rulers of cities to everyday people, everyone came to

consult the oracle, which was believed to have predicted succesfully E- E
I )‘I I

events such as the Trojan War and the Argonautic expedition. Today

in the archaeological site of Delphi the visitor can see two x
sanctuaries, dedicated to Apollo and Athena, as well as other VIDEO E
buildings that were mainly used for sports. The archaeological site UNESCO world heritage
of Delphi was inscribed in the UNESCO World Heritage List in 1987. sites in Greece
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The Orders in Classical Greek Architecture

There are three orders of classical and neoclassical architecture that are used to define particular
types of columns and entablatures.

Generally, a column consists of the base, the shaft, which is a cylinder that rests upon the base, and
the capital, which is the upper part. Imagine like a human body, with its feet, its torso and its head.
The Doric order, which was the first to appear, is simple and rigorous, with plain circular capitals at the
top of the columns. In the lonic order the columns are comparatively thinner, with a collar that
separates the column from the capital. Finally, the Corinthian order is the most elaborate of the three.
Its capital is far more ornate and carved with curly acanthus leaves.

Greek version

O NapOsvwvac otov lepd Bpayxo tnc AKPOMOANC

3tnv EAAaéa unapyouv moAAd uvnueia, ue tov Mapdsvwve va Iewpeitol To o onUoVTIKO.

O NapBevwvag Bpioketal otnv mpwtevouoa tng EAAGdag, Tnv ABrva. O vaog sival adblepwpévog otn
Bea ABnva, Bea tng codiag kat mpootatida tng ABrnvag. O Napbevwvag gival vaog Swplkol puBuou
LE OKTW KlOVEG O0TNV MPOooYn KAl SEKAETTA OTO MAEUPLKA. XTioTnKe PLeTalV tou 447 kat 432 m.X., Katd
Tov Xpuood Alwva tou MeptkAn, Tov dtdonpo EAAnva pritopa, otpatnyd Kol TTOALTIKO, oTa Xpovia Tou
omolou yevvnbnke n Snuokpatia. OL apyltéktoveg tou Napbevwva ftav o Iktivog kat o KaAAlkpdtng,
evw o Peldiag, o yAUTTNG, CUVERAAE ONUAVTIKA OTNV KATOOKEUT) TOU.

To Mouoceio Tng AKPOTIOANG XTLOTNKE yla Vol OTEYAOEL TOL EUPHHATA OTOV LEPO BPAxo Kal oTLC yUpw
TIAQYLEG, TIOU XpOVOoAoyoUVTaL amo TNV EPiodo Tou XaAkoU pEXpL To Pwuaikd kat Bulavtiva xpovia.
Eniong, to pouosio €xel xtiotel mavw ota epeima pépoug g Pwpaikng katl mpotepng Bulavivig
ABnrvag. To pouoeio TG AKPOTOANG AVOLEE TIC TLOPTEC TOU 0TO Kowvd to 2009 Kal HEXPL orpepa €XEL
Sextel ekatoppUpLa eMOKENTEG. O apXOLOAOYIKOG XWpPOoC TNG AKPOTIOANG eVIAXOnKe oTov KatdAoyo
pvnueiwv Naykooutag KAnpovopdg tng UNESCO to 1987.

O ApxatoAoyLKOG XwWPo¢ Twv AsAdwv

Ot AgAoi tov 6 at. m.X. ntav 9pnoKEUTIKO KEVTPO Kat oUuBoAo evotntac tou apyxaiov EAAnvikou
KOouou.

JUpdwva pe toug apxaiouc ‘EAAnveg, o vaodg tou AmoMwva, omou Sivovtav ol xpnopol, Atav o
«Opdarog», dnA. To KEVIPO TOU KOOMOU. XT apxaio xpovia, To Lepd elxe HeYAAn TOALTIKN Kol
BpnokeuTikn emppon o’ 6An tnv EAAGSa kat Stopydvwve ta NUBLa, Toug SeUTEPOUG TILO CNUAVTLKOUC
QYWVEG ETA Toug OAupmLakoUG. OL aywveg mpav T 0Voud Toug amo tny Nubia, tnv LEpela tou £6wve
TOUG XPNOoMOoUE, oL omoloL epunvelovTay amo Toug Lepeic Tou AlOAAwWvVA. ApXOVTEG TwV TIOAEWV HEXPL
KoL amAol avBpwrol, 6Aol {ntoloav th CUPBOUAR TOu pavielou, To omoio £Bswpelto OtTL eixe
TMPpoBAEYPEL He emITUXIO ONUAVTIKA yeyovota, OMwG Tov TPwIKO TOAEUO KOl TNV ApyovouTiKi
eKoTpaTEia. ZAUEPA OTOV OPXOLOAOYIKO XWPO Twv AsAdwv 0 eMIOKENTNC Umopel va dgt SUo vaoug,
odlepwpévoug otov AmoAwva Kat otnv ABnvd, kabwg kat GAAa KTipla, Ta omolo xpnotluonolovviayv
KUPlwG yU abAnpata. O apXoloAoylkog Xwpog Twv AsAdwv evidxbnke otov KOTAAOYO HVNUELwY
MNaykooutag KAnpovoputdg tng UNESCO to 1987.
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Ot PuBpoi otnv KAaoiwkl EAANVIKA APXLTEKTOVLKN

Yndpyouv tpeig puduoi otnv KAQGOLKN Kol VEOKAQOLKI QPXLTEKTOVIKY, TTIOU Xpnotuonolouvral, yla va
NPOOSLOPIOOUV CUYKEKPLUEVA EI6N KIOVWV Kol IpLYKWV.

levika, €vog kiovag amoteAsital amd tn Baocn, tnv Kupiwg otiAn, n omoia elval KUAWVSPLKN Kot
otnpiletal otn Baon, KABWCE Kal TO KLOVOKPAVO, TIOU elval To emavw Pépog. Davtaoteite To cav €va
ovOpwrivo owpa pe odia, KopUo Kal KepAaAl. O Awpkdg pubrAG, o omoiog spudaviotnke MPWTOG,
glval amAog kat auotnpog, He ATd KUKALKA Klovokpava oThy Kopuodr). ZTov lwviké puBud ol kioveg
£lval CUYKPLTLKA TILO AETTOL KOl £X0UV pLal AETTTH) TTAGKA LETAEV TOU Kiova Kall Tou Klovokpavou. TEAOG,
0 KopvBLakag sival o 1o mepitexvog ammod toug TPELS. To KLovokpavo tou ivat oAU 1o GTOACHEVO
KoL OKOALOPEVO e oyoupd dUANa akavOa.

AP KOS
Q35
Py OMOS
® ‘\
Tiaems T; i -
iorme K ’
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Germany Architecture
- ARCHITECTURE IN SCHAUMBURG

English version

Weser Renaissance & Half-timbered houses

The typical architecture in Stadthagen and the county of Schaumburg is mainly in the
Weserrainessance style. This is a Northern and Central German interpretation of the Italian
Renaissance style named after the river Weser, not far from Stadthagen.

After the 30-year war, in many regions of Germany the architecture of official buildings and residences
was transformed to the Baroque style. Because of the poorer economic conditions in Central Germany
many buildings of the Weser Renaissance were preserved instead of being replaced. Later it became a
well recognised symbol for the whole region.

Typical for the style are rounded decorative, often rounded gabels at the front of houses.

Semi-circular decorative wood carvings are also a reoccuring feature found throughout the Weser
Renaissance.

A twentieth-century scholar said about the Weser Renaissance: “This architecture is rooted in the
landscape in which it stands. It is folksy because those who created it [...] came from the people. The
Weser Renaissance is, simply, folk art.”

There are also a lot of half-timbered farm and city houses.

Houses are built with a skeleton made out of wood and the space in between the ,,bones” is filled with
clay and straw (or bricks in modern times). These are very common as merchant houses in Stadthagen
as well as farm houses in the countryside around Stadthagen.

German version

Weserrenaissance und Fachwerkhauser

Die typische Architektur in Stadthagen und Schaumburg ist der sogenannte Stil der
Weserrenaissance. Dieses ist eine nord- und mitteldeutsche Interpretation der italienischen
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Renaissancearchitektur, welche ihren Namen der Weser zu verdanken hat, einem Fluss in der Néhe
von Stadthagen.

Nach dem dreiRigjahrigen Krieg wandelte sich der vorherrschende Architekturstil 6ffentlicher Gebaude
und privater Residenzen in vielen Regionen Deutschlands hin zu Barock. Da jedoch die Region entlang
der Weser von schwierigeren 6konomischen Verhaltnissen gepragt war, wurden viele der alteren
Gebaude erhalten anstatt ersetzt oder umgebaut zu werden. Mittlerweile ist er ein pragendes Sybol
fiir die gesamte Region geworden.

Typisch sind zum Beispiel die ausladenden, oft runden, Ziergiebel an den Hauserfronten, wie hier am
alten Rathaus in Stadthagen.

Auch die halbrunden, sogenannten Facherrosetten sind ein wiederkehrendes Erkennungsmerkmal der
Weserrenaissance.

,Diese Architektur wurzelt in der Landschaft, in der sie steht. Sie ist volkstiimlich, weil die Menschen,
die sie schufen [...] aus dem Volke kamen. Die Weserrenaissance ist eben eine Volkskunst.”

Old town hall in Stadthagen Stadthagen Castle, now the tax office
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Slovakia Crafts

BEBl  £ASTER TRADITIONS IN SLOVAKIA

English version

Traditional Handcrafts

Easter is one of the most significant Christian holidays in Slovakia. It is a moveable holiday, so its
date changes every year. In Slovakia believers commemorate the crucifixion of Jesus Christ on Good
Friday and they celebrate the resurrection of the Lord Jesus on Easter Sunday. Slovak Easter is
associated with many customs, traditions, symbols and traditional decorations.

Decorated eggs

In Slovakia there is a great number of preserved traditional techniques of Easter eggs decoration, for
example:

e batik — symbols and patterns are etched on the eggs surface in wax using a pin and then the
eggs are submerged in dye, and the wax is removed with a warm cloth.

e waxing —is a very similar technique to the batik but you need to use wax crayons and the wax
is not removed, so the decoration is in relief.

e scratching — patterns are scratched out with a point of knife, needle or an awl. Eggs are usually
painted red, blue, green, violet or even black.

e pasting — different materials are pasted on eggs: wool, oat straws or yarn. Patterns are
composed of flowers, spirals, hearts, birds and many more.

e wiring — this technique was common in the past in the regions of north and north-west of
Slovakia. For this way of decorating you can use natural or coloured eggs and a copper wire
and make a netting that looks like an armour.

Baskets weaving

There is a wide range of basket types in Slovakia and some of them are used for a traditional blessing
of Easter food. It is a tradition in many regions of Slovakia to have a basket of food blessed on Easter
Sunday. A lot of time and care are put not only onto the foods that will go into the basket but also how
the basket is assembled. The basket is lined with an embroidered cloth or traditional folk fabric. A
typical Easter basket would include:

= Easter bread/ pastry,

= butter,
= hard-boiled eggs,
=  ham,

= horseradish,
=  sausages,
=  bacon.
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Easter whips

When it comes to Easter Monday, there is a tradition that young boys and men visit girls and women
and they sprinkle them with water and spank with whips made of willow branches.

The whip can consist of 3, 4, 8, 12 or even 24 withies (willow rods) and it is usually from half a meter
to two metres long and decorated with coloured ribbons.

The most beloved and at the same time the most hated (mainly by women) traditions in Slovakia
involve whipping women and girls and drenching them with water on Easter Monday.

The whipping tradition stems from the fact that in spring trees grow new, young branches,
representing vitality and strength — characteristics that male whippers hope to impact upon women
and girls. Men and boys are usually rewarded with a ribbon or ribbons that are tied around their whips
and also with painted eggs, a shot of alcohol or even some money.

Splashing with water is another ritual. In some cases women have to

run from men and/or boys with buckets full of cold water. Some men I (3 I @

o

and boys use perfume instead of water.

Nevertheless, according to tradition, pouring water on women or VIDEO E
girls will guarantee their beauty and good health throughout the
year.

Easter traditions

Slovak version

Velké noc patri na Slovensku k najvyznamnejsim krestanskym sviatkom. KedZe ide o pohyblivy
sviatok, termin jeho sldvenia sa kaZzdy rok meni. Na Slovensku si veriaci na Velky piatok pripominaju
ukriZovanie Krista a na Velkonocnu nedelu oslavuju jeho zmrtvychvstanie. Velka noc na Slovensku
je spojend s mnohymi zvykmi, tradiciami, symbolmi a tradicnou vyzdobou.

Kraslice
Jednou z tradi¢nych dekordcii su zdobené vajicka — kraslice. Na Slovensku sa zachoval cely rad

tradi¢nych technik zdobenia vaji¢ok ako napriklad :

e batikovanie — symboly a vzory sa nandsaju na povrch vajicka pomocou 3Spendlika a vosku.
Nasledne sa vajicko ponori do farby a potom sa vosk odstrani pomocou teplom nahriatej
handricky.

e zdobenie voskom — princip zdobenia je rovnaky ako pri batikovani, ale tentoraz je potrebné
pouzit voskové farbicky, pricom sa vosk z vajicka neodstrariuje, takze vznika efektny reliéf.

e vyskrabdvanie — vzory sa na povrchu vajicka vySrabavaju hrotom nozZa, ihlou alebo Sidlom.
Vajicka sa zvy€ajne nafarbia na ¢erveno, modro, zeleno, fialovo alebo dokonca na Cierno.

e nalepovanie — na povrch vaji¢ka sa nalepuju vzory z r6znych materiadlov: viny, slamy alebo
motuzov. Vzory tvoria kvety, Spiraly, srdiecka, vtaciky a mnohé iné.

e opletanie drétom — tato technika bola v minulosti zauZivana najma v regidnoch severného a
severo-zapadného Slovenska. Ide o techniku, pri ktorej mézeme pouzit prirodné alebo
zafarbené vaji¢ko a vypliest okolo neho siet, ktora pripomina brnenie.
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Pletenie kosikov

Na Slovensku existuje vela réznych typov koSov a kosikov, pricom mnohé z nich sa pouzivaju pri
tradi¢nom svateni velkono¢nych pokrmov. V mnohych regionoch sa zachovala tradicia dat si na
Velkonoénu nedelu posvitit kosik s velkonoénym jedlom v kostole alebo vonku pred kostolom.
Gazdinky dbaju nielen na to, ¢o dat do kosika, ale aj ako pokrmy v kosiku naaranzovat. Kosik pokryva
vysSivanad alebo tradi¢na folkloristicka prikryvka.

Typicky velkonocny kosik obsahuje:
e pasku,
e maslo,

e vajicka uvarené natvrdo,

e Sunku,
e klobasu,
e slaninu,
e chren.

Velkonocné korbace

Na Velkonocny pondelok sa na Slovensku dodrziava tradicia, ktora veli mlddencom a muZom, aby
navstivili pribytky dievcéat a Zien a poliali ich vodou a vysibali korbaéom, ktory je vyrobeny z vibovych
prutikov.

Korba¢ sa pletie z 3, 4, 8, 12 a niekedy dokonca aZ z 24 prutov a jeho di?ka zvyéajne dosahuje od pol
metra az po dva metre. Korba¢ na jeho konci zdobia stuzky.

NajoblibenejSou a zaroven najnendvidenejSou (najma co sa Zenského pokolenia tyka) tradiciou je
Sibanie dievcat a Zien a ich polievanie na Velkonocny pondelok.

Sibanie ma svoje korene v prirode, ked na jar rasti na stromoch nové vetvicky, ktoré symbolizuju
vitalitu a silu, ¢o s charakteristiky, ktoré chcu Sibaci preniest aj na diev€ata a Zeny. Za oblievacku a
Sibacku chlapci a muZi zvyéajne dostdvaju za odmenu stuzku na korbac, ale aj malované vajicko,
poharik alkoholu, ba dokonca aj peniaze.

Oblievanie je ritudl, kedy mnohé dievcéata a Zeny radsej pred chlapcami a muzmi utekaju, pretoze ti
pridu na oblievacku s vedrami plnymi vody. Je viak treba priznat, Ze niektori chlapci a muzi pouzivaju
namiesto vody parfém.

Nech je ako chce, tradicia hovori, Ze oblievanie zaruci dievéatdm a Zenam krasu a dobré zdravie po
cely rok.
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Czech Republic Crafts

PAPER MILL VELKE LOSINY

English version

Handmade paper mill Velké Losiny

Velké Losiny, located north of the town of Sumperk in the picturesque valley of the Desna River, is one
of the most visited places in Jeseniky. They are known not only for their rich and interesting history,
centuries-old spa tradition, but also for their valuable cultural monuments. Quite rightly belongs to the
large-paper handmade paper mill, which was founded on the local estate of the Moravian Lords of
Zerotin founded in the late 16th century. The paper mill was built in the place of the former grain mill
by Jan the Younger of Zerotin. According to the evidence of the sources, the paper mill started
production as one of the enterprises of the emerging manor economy sometime between 1591 and
1596. For the first time, the paper mill is commemorated by its oldest known willow from 1596. Since
its establishment, the company was connected to the Zerotins till the end of 18th century, when it is
sold to paper-master Matyas Werner. After the industry revolution, the demand for hand made paper
was lower, but the paper mill in Velké Losiny is stil making paper now.

Handmade paper is still produced by the traditional cotton and flax process. Due to its high quality and
centuries of durability, it is used mainly in fine art, for important personal and corporate
correspondence, representation purposes, for printing bibliophiles and also in book art and restoration
practice. Originally the Zerotin paper factory has been working in Velké Losiny continuously since the
end of the 16th century to the present day. It is one of the last European of old paper craft, the only
one of its kind in the Czech Republic.

Paper in Velké Losiny is made of a mixture of flax, cotton and hemp, which together with water are
ground in huge vats, so-called holandr. Next up are the pumps who E %E
draw the mixture for special deep. Next, the paper is transferred to | [ 3 I

the canvas and then pressed. The pressed and dewatered paper is ‘

transferred to an oven where it remains for 4-5 days. Before the VIDEO E

paper goes to the customer comes to the final treatment in the

calender, where the paper is smoothed, so that it is not so rough. Velkeé Losiny

Czech version

Rucni papirna ve Velkych Losinach

Velké Losiny se nachazeji severné od mésta Sumperk v malebném udoli ¥icky Desné. Jedna se o jedno
z nejnavstévovanéjSich mist v Jesenicich. Velké Losiny jsou zndmé nejen pro jejich bohatou a zajimavou
historii, ale i pro tradici lazenstvi a pro hodnotné kulturni monumenty, ke kterym patti velka rucni
papirna, ktera byla zalozena mistnim $lechtickym rodem Zerotini koncem 16. stoleti. Papirna byla
zalozena na misté pdvodniho mlyna Janem mlads$im z Zerotina. Divodem pro zaloZeni byly plvodné
ekonomické dlvody, aby se zachranila ¢innost byvalého mlyna v letech 1591 — 1596. Na rok 1596
odkazuje nejstarsi zachovald prusvitka z tohoto roku. Od svého zaloZeni byla tato papirna spojena
s rodem ZerotinG a7 do konce 18. stoleti, kdy byla papirna proddna papirenskému mistrovi Matyasi
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Wernerovi. Po prlimyslové revoluci zajem o rucni papir upadal, avSak papirna ve Velkych Losinach
prezila do dnesSni doby a papir stale vyrdbi.

Rucné vyrabény papir je zde i vdne$ni dobé stale vyrabén. Vyuzivd se zde tradicniho procesu
zpracovani baviny a Inu. Diky svoji vysoké kvalité a dlouhé Zivotnosti je tento papir vyuZivan zejména
v umeéni, pro dulézité osobni a obchodni dopisy, reprezentacni ucely, tisk bibliofilii a pro restauracni
Uely historickych knih. Zerotinska papirna je v provozu ve Velkych Losinach od 16. stoleti az po dne$ni
den a stdle udrzuje tradi¢ni postupy. Jedna se o jednu z poslednich evropskych ruénich papiren a je
jedinou svého druhu v Ceské republice.

Papir ve Velkych Losindch se vyrabi ze smési Inu, baviny a konopi, které se spolec¢né s vodou rozemelou
v obrovskych kadich, v tzv. holandrech. Dalsi na fadu jsou ¢erpaci, ktefi Cerpaji smés na specidlni sita.
Dale se papir pfenasi na platno a poté prichazi lisovéni. Vylisovany a vody zbaveny papir se prenasi do
susarny, kde zlstava 4-5 dni. Nez papir pljde k zakaznikovi pfichazi na findlova Uprava v tzv. Kalandru,
kde se papir uhladi, aby nebyl tak drsny.
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B  spain Crafts
L VALENCIAN CRAFTWORK

English version

Pottery

Pottery is the art of making objects from clay or other ceramic materials by heating them.

The industry of ceramics has always been important for the city of Valencia.

Tiles

Different shapes and designs are painted in several colors on a smooth or embossed ceramic surface.
Traditionally associated with construction and architecture, they can appear as a decoration or as
a painting.

Botijos (earthenware jugs)

A botijo is a vessel of fired clay that is used to keep drinking water cool. On one side of the handle
there is a hole to fill the botijo, while on the other side there is the pitorro, or “python”, through which
you drink the water.

Esparto Baskets

The manufacture of esparto used to be an important part of the economy of many villages in Spain
and, although they are not widely produced anymore, they can still be found in arts and crafts shops.

Socarrat

They are fired clay tile, painted in white and usually decorated in red or brown and black, intended to
be placed between beams on roofs. The origin is medieval. The term "socarrat", in Valencian means
‘scorched’. They are often decorated with designes that represent animals, such as bats, bulls, oxen or
birds.

Spanish version

Ceramica

La ceramica es el arte de hacer objetos de arcilla u otros materiales cerdmicos calentandolos. La
industria de la cerdmica siempre ha sido importante para la ciudad de Valencia.

Azulejos

Tienen diferentes formas y disefios, estan pintados en varios colores en una superficie de cerdmica lisa
o en relieve. Tradicionalmente asociados con la construcciéon y la arquitectura, pueden aparecer tanto
como una decoracién o como una pintura.

Botijos (jarras de loza)
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Un botijo es un recipiente de arcilla cocida que se utiliza para mantener el agua potable fresca. En un
lado de la manija hay un agujero para llenar el botijo, mientras que en el otro lado hay un pitorro, o
pitdén, a través del cual se bebe el agua.

Cestas de esparto

La fabricacién de esparto solia ser una parte muy importante de la economia de muchos pueblos de
Espanay, aunque ya no se producen al por mayor, todavia se pueden encontrar en las tiendas de artes
y oficios.

Socarrat

Son tejas de barro cocido, pintadas en blanco y generalmente decoradas en rojo o marrén y negro,
destinadas a colocarse entre las vigas de los techos. El origen es medieval. El término "socarrat", en
valenciano significa "quemado". A menudo estdn decoradas con disefios que representan animales,
como murciélagos, toros, bueyes o aves.
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? Croatia Crafts

- LICITAR HEARTS

English version

Licitar hearts

In 2010, Gingerbread craft from Northern Croatia was
added to the UNESCO’s List of the Intangible Cultural
Heritage. Licitar Hearts are a traditional symbol of
Zagreb.

Licitar or gingerbread heart is a colorful cake that is made
out of honey dough, colored with fruity colors and
decorated with sugar paste and little mirrors. Even though
it is called gingerbread, it does not contain ginger as a
spice. In the past, they were made by hand in wooden
moulds, but nowadays they are made in tin moulds. The
craftsperson who makes licitar hearts, also usually makes candles and gifts out of wax. There are other
shapes of licitar - horse, horseshoe, bird, mushroom, and so on. Although edible, licitars are usually
just kept as souvenirs, given as gifts or wedding favors, or used as Christmas tree decorations.

The meaning of the mirrors

In the past, on Valentine’s day or another occasion, boys would give
girls licitar hearts and they would stand behind them, because it was
believed that whomever you see in the mirror, is your soulmate. On
the heart, there would also be a short love letter. Licitar hearts are
symbol of love in Croatia.

Licitar Hearts
Croatian version

Licitarska srca

Medicarski obrt na podrucju sjeverne Hrvatske dodan je na UNESCO-v popis Nematerijalne kulturne
bastine 2010. Licitarska srca, tradicionalni su simbol grada Zagreba.

Licitari ili medicarski proizvodi, najéesée u obliku srca, $areni su kolaci napravljeni od slatkog tijesta,
obojeni voénim bojama i ukraseni Se¢ernom smjesom i malim ogledalima. U proslosti su izradivani
rucno, u drvenim kalupima, a danas se izraduju u limenim kalupima. Obrtnik koji izraduje licitare,
obic¢no izraduje i svijeée i poklone od voska. Postoje i drugi oblici licitara - konj, potkova, ptica, gljiva,
itd. lako jestivi, licitari se obi¢no ¢uvaju kao suveniri, daju na poklon ili kao zahvala gostima sto su
prisustvovali vjencaniju, ili se koriste kao ukrasi za boZi¢no drvce.
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Znacenje ogledala
U proslosti, na Valentinovo, ili nekom drugom prilikom, mladi¢i bi djevojkama poklonili licitarska srca i

stali iza njih, jer se je vjerovalo da je onaj koga vidi$ u ogledalu tvoja srodna dusa. Na srcu bi takoder
bila i kratka poruka kojom se iskazuje ljubav. Licitarska srca su simbol ljubavi u Hrvatskoj.
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Greece Crafts

HOMEMADE SOAP

I

English version

Homemade soap

In the last years a lot of people in Greece make their own natural homemade soap out of olive oil, in
the same way their grandparents did. Apart from the pleasure of making something with their own
hands, they trust its ingredients and use it for therapeutic purposes.

Ingredients

To make soap of about 50 bars of medium size, these are the suggested quantities of the ingredients,
which can be adapted to the quantity of the final product. Our ingredients are:

1.5 litre of water at room temperature

4.5 litres of olive oil

576 gr. of caustic soda
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How to make it

= |n the pot with the water we add the caustic soda little by little and we stir it. The water
temperature rises at 80-85°C. Then we let the mixture get cold for a few hours until it reaches
room temperature, ideally the temperature of the olive oil.

* |nabigbucket we pour the olive oil, then the water-soda mixture and we stir it until it becomes
homogeneous. To see when the soap is ready, we can lift some mixture with our spoon and
then drop it again in the bucket. If it leaves a trace/line on the mixture, it is ready for moulding.
If we wish some aroma, we can add essential oils or cinnamon (4-5 teaspoons are ideal for this
guantity).

= Then we empty the mixture in a mould made of wood, plastic or silicon. We used a wooden
mould of 30x60 cm but, before the use, we put on its bottom baking paper so that the mixture
did not get stuck.

=  We let the soap get solid for 24 to 48 hours before we cut it in pieces with a knife or a spatula.

Caution

The soap can be used one and a half month after its making.

GOOD LUCK!
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Greek version

Ta teAeutaia xpovia otnv EAAada moAAoi gtidayvouv to 81KO ToUG OTLTIKO oamouve amnd AatoAado,
Katd Tov (610 TPOTTO oV TO £QTIayVaV Kol oL mamoUde¢ Toug. EKTOC amo tnv suxapiotnon tou va
PTIAYVOUV KATL UE TA XEPLO TOUG, EUTLOTEUOVTOL TA CUOTOATIKA TOU KOl TO XPHOLUOTOLOUV yla
Jdepansutikou¢ oKomoug.

YAwka

Ma TNV TOPAOKEUN camouviou mepimou 50 tepayiwv pecaiou peyéBoug ocuotrvovtal oL
TIAPAKATW TIOCOTNTEG UALKWYV, OL OTIOLEG TTpOCapUOToVTaL aAVAAoYa LE TNV TTOCOTNTA TToU BEAoUE
VO TIAPACKEUACOUE. Ta UALKA PG elval:

1.5 Aitpo vepo o Bepuokpacia Swyatiov
4.5 Aitpa ehatdrado

576 yp. KauoTiki 00da

Napaokeun

= Y10 S0)elo e TO VEPO PIXVOUUE OLlyd- OLyd TNV KOUOTLKA 008a Kol ovaKateUoUupe. To vepd
aveBalel Beppokpacia otoug 80-85°C. Adou yivel autd, adrVoUUE To HELYUA VA KPUWOEL YL
LEPLKEC WPEG, LEXPL Va emavEéNBeL oe Beppokpaocia Swuatiou, Wbavikd ¢’ aut tou Aadlou.

= Y éva MeyaAo KouBa pixvoupe TO AASL, OTn OUVEXElM TO MElyHA veEPOU-008aC Kal
ovakatelouue PEXPL va opoyevomotnBel. Ma va kataldBoupe mote to camolvl Ba eival
£TOLUO, UTTOPOULE VO CNKWOOUKE Alyo UALKO LLE TNV KOUTAAQ Hag Kal vo To favapiéoupe otov
KouBd. Av mapatnprooups OtL adnvel (xvoc/ypapur, To camolvL pag eival £TOWOo yLa
KohoUmwpa. Av emBuUpoUUE dpwia, UtopoU e vo TipooBéooupe atBépla Elata ) kavéla (4-
5 KouTaAdkLa Tou yAukoU apkoUv yU auTr Tnv Ioootnta).

= Jtn ouvéxela obeldloUPE TO MElyMa o€ KAAOUTIL EUAWVO, MAAOTIKO 1 OWKOvnG. Epeig
xpnowpomowtnoapse €UAvo kalourt 30x60 ek., odol TPONyoUUEVWE OTOV TATO TOU
tonoBetnoape AadokoAa, yla va inv KOAAROEL.

=  Adrvoupe To oamouvt va otepeonolnBel yia 24 £wg 48 wpPeG TPV TO KOYOUUE O TEUAXLA UE
poxaipL ) pe omatoula.

Npoooxn
To oamoULVL Umopel va XpnoLomnotnBel evapuion HAva LETA TNV TOPOCKEUH TOU.

KAAH EMITYXIA!

98



- Germany Crafts
THE FROEBEL STAR

English version

The Froebel Star is also called German Star or Christmas Star.
It is a three-dimensional star, that is made from four identical
strips of paper. It has eight flat and eight three-dimensional
points. It is used as decoration on christmas trees, presents and
wreaths and in front of houses

The Froebel Star is named after Friedrich Frébel (1782-1852), a
German educator and inventor of the concept of Kindergarten, 4
which has since spread around the world. He encouraged paper folding for chlldren to develop motoric
skills and a sense for proportions. Even though it carries his name, he did not invent this version of the
star, it occurred in literature after his lifetime.

Historically, these stars were dipped in wax and sprinkled with glitter during Christmas times. Later,
they were often made from old punch tape, the tape used in the first

computers to store the information. E E . E

To build the star you need four identical strips of paper with a width-

to-length ratio of about 1:25 to 1:40. The folding is relatively easy VIDEO E
after a few tries, but you need to closely follow the instructions and

be precise with your folding.

L

Froebel star

German version

Der Froebelstern ist ein dreidimensionaler Stern, welcher aus vier identischen Papierstreifen gefaltet
wird. Er hat acht flache und acht dreidimensionale Ecken und wird als Dekoration zur Weihnachtszeit
benutzt, zum Beispiel auf Pdckchen, an Weihnachtsbédumen oder als Kranz.

Der Froebelstern wurde nach Friedrich Froebel
(1782-1852) benannt, einem deutschen Padagogen
und dem Erfinder des Kindergartenkonzepts. Fir ihn
war das Falten von geometrischen Formen aus
Papier eine Moglichkeit, Kinder dabei zu
unterstitzen, ihre feinmotorischen Fahigkeiten und
ein Gefuhl fir Proportionen zu entwickeln. Der
Froebelstern selber wurde, obwohl er seinen Namen
tragt, nicht von ihm selber entwickelt sonder tauchte erst spater auf.

Urspringlich wurden die Sterne als Dekorationsobjekte in Wachs getaucht und mit Glitzer bestreut.
Spater wurden sie hdufig aus Lochstreifen gefaltet, welche zur Informationsverarbeitung von friihen
Computern benutzt wurden und damit in groRen Mengen vorhanden waren. Um den Stern zu falten
bendtigt man vier identische Papierstreifen mit einem Verhaltnis von Breite zu Léange von etwa 1:25
bis 1:40. Der eigentliche Faltprozess ist nach einigen Versuchen relativ simpel, jedoch ist es
notwendig, die Anleitung relativ genau zu befolgen und prazise zu falten.
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Slovakia Recipes

B JABLENIK

English version

Apple pie

Ingredients
B fiNE flOUr e 600 g
B APPIES e e 200 g
B powdered SUZar......ccccoeeeeecrieeeeiiieeeecireeeeeveeeeeeanns 150 g
B baking POWAEr......ueiiiiieee et 1
B grated NUES cuveeicieee e 50¢g

Preparation

Put sugar into flour, add one whole egg, three yolks, butter, baking powder and mix it together. Grate
six big apples. Then divide the dough into two parts. Roll out one part of dough. Put a little piece of
butter on the baking pan and then one dough. Sprinkle the dough

with nuts. Put grated apples there. Put the nuts on the apples again. E E 1 E
Put the second dough on the top. Smear the top with the egg. Heat 3

up the oven to 200 °C and put the pie inside. After thirty minutes VIDEO E

take it out and decorate it with your fantasy.
Apple pie
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Slovak version

Jablcnik

Ingrediencie
= hladka MUK ....oocvieeiiiiee e 600 g
B PrasKovy CUKOF .....oeeiiciiee et 150¢g
B ALK e 200 g
B KYPriaci PraSok. .. iccieee e 1
" posStrihané orechy .....cceeeccieeeecciiee e 50
Y Y 11 TSRSt 4
B MASIO i 250¢g

Postup

Cukor vsypeme do muky, priddme jedno celé vaji¢ko, 3 Zitka, maslo, kypriaci pradok a vietko spolu
premie$ame. Postrihame 6 velkych jabik. Cesto rozdelime na dve &asti a jednu z nich rozvalkame.
Potrieme plech maslom avloZime don jednu polovicu cesta. Cesto posypeme orechmi. Na vrch
rozotrieme postrihané jablka. Opat ddme na vrch orechy. Kola¢ prikryjeme druhym cestom. Vrch
kolaéa potrieme rozslahanym vajickom. Zohrejeme riru na 200 °C a ddme kola¢ piect. Po 30 minudtach

kolac¢ vyberieme a ozdobime podla fantazie.
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Czech Republic Recipes

VALASSKA KYSELICE & CHODS CAKES

English version

Ingredients
= Sour cabbage.....ccoceiiiiiii e 300¢g
B POtatoes .o 300-500¢g
B SAUSABE ittt 1-2
B SOUF CrEAM ceviieiiiiiieeeee e e ettt e e e e e sirereeee e e e 250 ml
B PlAIN flOUN oo 2 lZice
= Salt
= Pepper
=  Marjoram
= Caraway
= Allspice

= Bay leafs

Preparation

1. Putthe sour cabbage with its pickle to bigger pot and add 2 cups of water and cook it.

2. Prepare potatoes and slice it to 1,5 — 2cm pieces. After 10 — 15 minutes of cooking, add it to
the pot with cabbage. Add to the pot the spice too (salt, pepper, marjoram, caraway, allspice
and bay leafs) and cook if for next 20 minutes.
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3. Inthetime, when you are cooking the cabbage with potatoes, prepare the sausage. Slice it for
the pieces and fry it on the pan. After frying, add the sausage to the pot.

4. It the potatoes are cooked, add the sour cream and plain E E- I-E

flour to the pot, mix it and add it to the pot.

5. Cook it for next 15 minutes. VIDEO E

6. Flavour the soup by the salt, pepper and vinegar. Walachian sour soup

Chods cakes

Ingredients
= flour (whole grain)......ccccceecvieeeeciee e, 1kg
B powdered SUZAr.....cccoccuieeeieiieeeeciieeeeereeeeereee e 200 g
B YEAST 60g
B DU e e 250¢g
B SAlt e 10g
B YOIKS e e 6
B VaNila SUBar...cco e 20g
L ¥ | o TP Nt 2 spoons
B Warm Ml 400 ml

= almonds (peeld and cut to slices)

= raisins (marinaded in rum)

= Additions

= baking paper

= 3 confectioners decorative bags with thin halfcentimeter tubes and 3 bags with a wider star-
like decoration

= a mix of vanila and powdered sugar for sprinkle

= whisked eggs for needs of the sides of the cakes
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Procedure

1. Leave the yeast in a bit of warm milk with a bit of flour and sugar for it to rise.

2. Sift flour to the bowl, add yolks and all dry ingredients. Melt the butter, mix with mikl and
together with leaven and flour to prepare the dough.

3. Knead the dough thoroughly. It must be shiny with bubbles on the surface.
4. Cover it by the dish towel and keep it rise about 2 hours.

5. During the rising knead the dough two times, it is better for the work of yeast (the dough
absorve the air).

6. During the rising of the dough, prepare the filling for the cakes

7. Divide the dought to small pieces and on baking paper we roll the dought from the center to
the border (we will make circles with thicker border).

8. Spred the whisked eggs over the border.
9. Add the filling to the cake. There are three types of filling:

a. “Dolsky cake” — Add the cream cheese filling over whole cake and decorate it by the
plum butter or poppy filling (ornaments with thickness about 0,5 cm). After baking
pour cream on it and add powdered or vanila sugar.

b. “Domailice cakes” — decorate it by strips of plum butter and poppy filling (between it
must be strip of cream cheese filling).

10. Decorate the cake by almonds and raisins (marinaded in rum).

11. Bake it in well-warmed oven to have pink color.
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Cream cheese fililng

= fat soft cream cheese.......cccccccvvviiiiiil 1,5kg
S < = P UUPPPPPOT PPt 3
B powdered SUZAr.....ccccciveeiicieee et 250¢g
B TUM i 5 spoons

Mix the cream cheese with yolks, sugar and rum. In the end mix with whipped egg white.

Poppy filling
= poppy seeds (soft grinded).......ccouveeeecieeeiccienennns 200 g
B MK e 250 ml
e ¥ [ o EO PPN 2 spoons
LT (o] o 11V USSR 2 spoons
B SUBQAN cieiieiniieeeeeeretrneieeeseeetrernn s e e eeeennsnnaesaeenees 1 spoon
B VaNila SUBAr...uiiiiiiie e 1
" grinded cloVe.....cvviiiciiee e, 4 pieces

Cook the poppy seed with milk, powdered and vanilla sugar and honey. In the end add grinded clove.
The consistency of this filling must be good for decorating.

Plum butter filling

LI o] [T ' T o 10 1 4= SR 400 g El E ﬁE

N ¥ [ o EO PP UPRPPPPRY 2 spoons

* milled cinnamon VIDEO -E

If the plum butter is too thick, mix it with hot water. Add rum and
milled cinnamon and mix it.

Chods cakes

Czech version

Valasska kyselice

Suroviny
B KYSANE ZelH cuvveeeiciiee e 300 g
B Brambory. .. 300-500¢g
I (o] o 1Y ISR 1-2
B KySana SMetana.....cccccveeeiciieeeseieeee e e eeieeee s 250 ml
= Hladkd Mouka......ccooceviiiiiei e 2 lZice
= Sal
= Pepf
= Majoranka
= Kmin

=  Nové koreni
=  Bobkovy list
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Postup

Do vétsiho hrnce dame zeli i s ndlevem, pfidame 2 hrnky vody a dame vaftit.

Po 10 — 15 minutach priddme na kosticky nakrajené brambory (1,5 — 2 cm), pfiddme koreni
(sal, pepf, majoranka, kmin, nové kofeni a bobkovy list) a vafime 20 minut.

V dobé, kdy se zeli s bramborami vafi, tak nakrajime na kostic¢ky klobasu a lehce osmazime na
panvi. Nasledné klobasu priddme do hrnce.

Jakmile brambory zméknou, v hrnku rozmichdme kysanou smetanu s hladkou moukou a
pridame do hrnce.

Vafime jeste 15 minut.

Polévku dochutime soli, pepfem a octem.

Chodské kolace

Tésto

polohrubda mouka........ccccveeiiciiiiceeeee e, 1kg
MOUCKOVY CUKF w.eevieiiiieiciiiee et 200g
(o [ Zo Yo | R 60 g
(0T 1 Lo TS 250¢g
] ] S 10g
b4 (o111 4 Y R 6 ks
Vanilkovy CUKF..cocuviiiiiiecce e 20g
FUIM ceiiieeiiitee e e e e s eireeeeeeessssanreeeeeesssssnssnsaeeeesesnns 2 lZice
VIaZNE€ MIEKO.....eovceveecieeceeecee e, 400 ml

mandle (loupané a na platky pokrajené)

rozinky na ozdobeni (namocené v rumu)

pecici papir

3 cukrarské zdobici pytliky s Uzkymi palcentimetrovymi trubickami na dolské kolace a 3 pytliky
s Sirsim hvézdicovym zdobitkem na kolac¢e domatzlické

smés vanilkového a mouckového cukru na posypani

rozslehané vejce na potreni okrajl kolaci

Drozdi nechame v troSe vlazného mléka s trochou mouky a cukru vzejit.

Do misy prosejeme mouku, pfidame Zloutky a vSechny suché prisady. Maslo rozpustime,
smichdame s mlékem a spole¢né s kvaskem a moukou zadélame vlacné tésto. Dlkladné
propracujeme tak, aby bylo lesklé a na povrchu se tvofily bublinky, pfikryjeme jej utérkou a
nechame kynout asi dvé hodiny. Béhem kynuti tésto dvakrat lehce promisime, neboli
,pretuzime”, ulehéime tak préci kvasinkam — z tésta tak unikne nahromadény oxid uhlicity a
provzdusni se.

Zatimco tésto kyne, pfipravime si ndplné na kolace. Kysana smetana smichana s trochou cukru
a rumu na pripadné politi kolacd po upeceni. MnoZstvi naplni musite prizplsobit podle typu
kolacl — na dolské se spotrebuje vice tvarohu, na domazlické zase maku a povidel.
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4. Vykynuté tésto pak rozdélime na malé bochanky a na pfipravenych pecicich papirech
vymackame rukama nebo vyvdlime specidlnim vale¢kem kolac, a to od stfedu ke kraji, ktery
ponechame trochu vyssi. Okraje kolace natfeme rozslehanym vajickem.

a. Dolské koladce: na stfed navrsSime tvarohovou napln, kterou rozetfeme po celé plose.
Na uhlazeném povrchu kreslime povidlovou a makovou naplini rizné ornamenty (cca
0,5 cm silné). Dolské kolace hned po upeceni polévame smetanou a cukrujeme smési
mouckového a vanilkového cukru. Smetana a cukr vytvofi na kola¢i sladkou vrstvu,
ktera jej udrzuje dlouho vlacny.

b. Domatzlické koldc¢e zdobime v pruzich, kdy mezi makovou a povidlovou naplini pfijde
vzdy napln tvarohova.

5. Povrch kolach zdobime pokrajenymi mandlemi a rozinkami namoéenymi v rumu a peCeme v
dobfe vyhraté troubé dorlizova.

Tvarohova napln

= tucny mekky tvaroh.......ccoccieeiiiciiie e 1,5 kg
B VEJCE toitiiieeeiieeeeectte e e eerre e e e srte e e et e e e e e bte e e e areeeeenres 3 ks
B MOUCKOVY CUKF ittt 250 g
B FUIM ceieiiireee e e e seerre et e e e e s s sabebeeeeessssssnrenaaeeessennnnnns 5 lZic

Tvaroh smichame se Zloutky, cukrem a rumem, na zavér lehce vmichame uslehany snih.

Makova napln

= jemné umlety mak......cocoovoviiiiciiee e, 200g
B MIEKO e 250 ml
LT (V] o o PRSPt 2 lzice
LT o 01 Tc TSRS 2 lZice
LT o ¥ | ST UURRt 1 lzice
B vanilkovy CUKF ... 1 ks
= Cerstvé natluéené hiebiCky .....occcceveeiveicinieeeeeiiiiinn, 4 ks

Mlety mak za stdlého michani svafime s mlékem, mouckovym a vanilkovym cukrem a medem, nakonec
okofenime tlu¢enym hiebickem. Konzistence maku by méla byt vliaéna, vhodnd ke zdobeni.

Povidlova napln

= Svestkova povidla ......ccceeiiiiiiiiic e, 400 g
L 0 o o IO 4 |Zice
=  mletd skoftice

Pokud jsou povidla pfili§ husta, nejprve je roziedime horkou vodou, poté rozmichdme s rumem a
dochutime mletou skofici.
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éﬁ_ Spain Recipes
L
i GASPACHO

English version

This is a typical Andalusian dish, from the South of Spain. Its main base is a cold tomatoe soup,
cucumber, onion ...with many other ingredients.

To this soup you can add toasted bread, eggs even small pieces of Serrano ham.

Ingredients
B tOMATOES cevveiiieieeiiretee et ree e e e 1kg
LT ol Ul 0] =1 ST 1
LI o] 1o s FEUR RS SRRSO URRRRP 1/2
4 (<1< o o 1=T o] o 1= R UUPPPPPOR PPNt 1
B GArlIC coiiee e 2 cloves
B 0live Oil wevveiee 2 tablespoons
LT | | R a pinch
B OVINABIE i, 1 teaspoon

Preparation

1. Horoughly wash all vegetables.
2. Peel and chop them into small pieces.

3. Use a whisk to stir all the ingredients together till it is perfectly crushed. It is optional to add
pieces of bread.

4. Add vinegar, oil and salt to the mixture; if you prefer a more liquid mixture, you can add a little
cold water; if you prefer it thicker, add some pieces of bread and crush it again.

How to serve

You should serve it cold.

You can add ground pepper, crisp bread cubes or pieces of ham. El ﬂ:;'

There are people who prefer to drink it in a glass and others prefer
to use a bowl, it depends on your preferences. VIDEO E

Besides, it can be kept in the fridge for 3 or 4 days, and you may be Gazpacho
taking it.

Spanish version

Este es un plato tipico del sur de Espaia, Andalucia. Se basa principalmente en una sopa fria de
tomate, pepino, cebolla... entre otros muchos ingredientes.

Esta puede ir acompainada o bien de pan tostado, de huevo o incluso de taquitos de jamon serrano.
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Ingredientes

LI o1 o F- | (I USRS 1lkg
I =T o114 [o SO U U T PP PPPU PR 1
LI =] o Yo || = TR 1/2
B PiMIENtO VEIde .uiiiieeciee ettt 1
B CAJO ciiiirteee e s e e s 2 dientes
= -Aceitedeoliva.....cccceeveeiicineeens 2 cucharadas soperas
B Sl una pizca
B SVINABIE ceeeeeieeeeieeiireeee e erree e e e una cucharadita
Preparacion

1. Lavar bien todas las verduras.
2. Cortarlas a trozos pequefios y pelarlos.

3. Batirlas en la batidora una por una hasta que esté bien triturado todo, es opcional afiadirle
trocitos de pan.

4. Anadir vinagre, aceite y sal a la mezcla, si quieres que sea mas liquido, puedes afiadir un poco
de agua fria, si lo quieres mas espeso, echarle un poco mas de pan y triturar de nuevo.

5. Yatodo listo, dejar reposar en la nevera unas horas.

Como servir

Debes servirlo bien frio.

Puedes acompafiarlo de diferentes formas: pimienta molida por encima, cubitos de pan crujiente o
taquitos de jamon.

Hay personas que prefieren beberlo en vaso y otras en un cuenco, ya es a tu gusto. Ademads, puedes
conservarlo en la nevera perfectamente 3-4 dias e irlo tomando.
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? Croatia

L ;

Recipes

ZAGORSKI STRUKLI

English version

Zagorski Strukli

Zagorski strukli is a Croatian traditional dish which originates from the northern parts of Croatia
(Hrvatsko Zagorje). It is made of dough and cottage cheese filling. Strukli can be either sweet or
salty, cooked or baked and the preparation is the same. The dish can be served as an appetizer, soup,
main dish or dessert. In 2007, the dish was added to the list of Croatia’s intangible cultural heritage.

Ingredients

to make the dough

= 5 cups of flour
= little bit of salt
= 2eggs

= 5spoons of oil
= 3 cups of water

to make the filling

= 1kg of cottage cheese

= 1-2 cups of sour cream
= 2-3eggs

= little bit of salt

before baking

= lard
= 0.5 cooking cream

Preparation

1. Mix flour, salt, eggs, oil and water until
the mixture is smooth, without any dollops.

2. Spread the flour on the work surface
and knead the dough on it.

3. Put some oil on the dough, then put it
in the plastic bag and let it sit for 2 to 3 hours
in the fridge.

4. Put the flour on a tablecloth and then
stretch the dough on it but be careful not to
make any holes in it.

5. Pour melted butter on dough.



6. To make the filling, mix all of the ingredients together and then spread the filling randomly on
dough.

7. Use the tablecloth to roll the dough. Moist the ends with water so it doesn’t break.
8. Cut the dough as shown in the picture.
9. Put the dough into boiling water.

10. When done, put it in a pan that you previously greased with lard and pour the cooking cream
on top.

11. Bake 30 — 40min at 200°C until golden brown.

Optional: Sour white soup with strukli

Strain the water (1.5 liters of water) in which you cooked Strukli and add some salt as desired, a little
bit of pepper, and some chopped garlic and cook it on low heat 5 to 10 minutes. Then mix in 1.5 dl of
sour cream and 1 tablespoon of parsley. Serve by adding some Strukli in soup.

Croatian version

Zagorski strukli

Zagorski strukli su tradicionalno hrvatsko jelo koje potjece iz sjevernih dijelova Hrvatske (Hrvatsko
zagorje). Sastoji se od tijesta i sira. Strukli mogu biti slatki ili slani, kuhani ili peceni, a priprema je
ista. Jelo se moZe posluZiti kao predjelo, juha, glavno jelo ili desert. 2007. godine jelo je dodano na
popis nematerijalne hrvatske kulturne bastine.

Sastojci

za tijesto

= 5 ¢asabrasna
=  malo soli

= 2jaja

= 5 7Zlica ulja

= 3 ¢aSevode

za filu

= 1kg svjezeg / domaceg sira
= 1-2 c¢ase kiselog vrhnja

= 2-3jaja

=  malo soli

prije pe€enja
" mast
= 0.5 vrhnje za kuhanje

Priprema

1. Pomijesajte brasno, sol, jaja, ulje i vodu i mijesajte sve dok smjesa ne bude glatka, bez grudica.

114



2. Na radnu povrsinu posipajte brasno i na njemu zamijesite tijesto.

3. Namatite tijesto uljem, stavite ga u plasti¢nu vreéicu i pustite da odstoji 2 do 3 sata u hladnjaku.
4. Na plahtiili stolnjaku posipajte brasno, razvucite tijesto i pritom pazite da ne pukne.

5. Tijesto prelijemo rastopljenim maslacom.

6. Filu napravimo tako da pomijeSamo sve sastojke i zatim Zlicom pospemo filu po tijestu.

7. Zarolajte tijesto uz pomoc stolnjaka, a krajeve pomocite vodom kako ne bi popucali.

8. Presijecite tijesto tako da dobijete jastuciée.

9. Stavite jastuciée u kipucu vodu.

10. Izvadite tijesto i stavite ga u protvan koi se prije toga namazali s masti i prelijte ga vrhnjem za

kuhanje.

11. Pecite 30 — 40min na 200°C dok ne poprime zlatnu boju.

Dodatna mogucnost: Kisela bijela juha sa Struklima E] E' E
4 rp rk
Procijedite vodu (1.5l vode) u kojoj ste kuhali strukle i dodajte sol po ‘ o

Zelji, malo papra, malo nasjeckanog cesnjaka i kuhajte na laganoj VIDEO Ellﬁ'
vatri 5 - 10min. Zatim umijeSajte 1.5dcl kiselog vrhnja i 1 Zlicu

persina. Stavite juhu u tanjur i dodajte Strukle. Zagorski strukli
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Greece

MOUSAKAS

Recipes

English version

Mousakas

Mousakas is probably the most popular main dish of Greece. Although it takes a lot of preparation,
as its three main ingredients, that is, vegetables, minced meat and béchamel white sauce, have to
be cooked separately, before putting them in the oven, it is a typical dish of traditional Greek cuisine
at family gatherings and special occasions.

Ingredients

Mousaka
B egEPIANES e 1 kg
I oo =1 {0 YT 1kg
= beef minced meat .....cccccevveiiieiiciiee e, 1kg
B SAl % teaspoon

a pinch of pepper
a pinch of spice/herbs

2 bay leaves

WINE ceiiiieeeee e ettt e e e e e st e e e e e s s ssbnreeeeeessssnnnenes % glass
ArY ONIONS...iiiiciiie e e 2
o] AV Z= I o 1| 5-6 spoonfuls

tomato juice
two peeled tomatoes cut in cubes
grated kefalotyri (hard, salty, white cheese) ....... 200 gr.

Béchamel white sauce

B MK e 11t
LI o1V (<Y U 250 gr
= flour

Preparation

1. We slice the eggplants, fry them and leave them all night to dry.
2.

In a big pan we put % a glass of olive oil and sauté slightly the onion. We add the minced meat,
the salt, the pepper, the spice and the bay leaves. We sauté the minced meat well and pour
some wine. As soon as the alcohol evaporates, we add the tomato juice and the tomato cubes.

We add some water and boil for half an hour on medium heat.
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3. Then we put a layer of the fried potato slices on a baking tray and add over it one layer of the
eggplant slices. As soon as the minced meat is ready, we pour it over the eggplants.

4. We heat the milk in a pot and put in the butter to melt. As soon as the butter has melted, we
lower the heat and add flour little by little. Don’t forget to keep stirring as you add the flour.
When our béchamel sauce is thick, we pour it over the minced meat.

5. If you want, you can sprinkle over some kefalotyri and bake

it in the oven for about an hour at 180°C until the béchamel | 3 I E |.E

sauce turns light golden brown. ot

Enjoy! VIDEO E ]

Mousakas
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Greek version

Zuvtayn ylo HovcaKka

O upouvoakag sivat, mudavov, to mio dnuo@lAés kupiwg mudro otnv EAAada. lMapa tnv ypovoBopa
npoctoluacia tou, kadwe Ta Tpia BAOIKA CUCTATIKX TOU, KoL TTILO CUYKEKPLUEVA, TO AQXOQVIKd, O
KIUAG KOl 1) UTTECOUEA, TTPETIEL VA UAYEIPEUTOUV EEXWPLOTA, TIPLV VO UTTOUV OTOV (POUPVO, ATOTEAEL
XOPAKTNPLOTIKO TULATO THE mapadootakn EAANVIKAG KOUJIvaG O OLKOYEVELOKEG CUYKEVTPWOELS N

éeEXWPLOTEG MEPLOTAOELS.

YALKQ yLOL TOV LLOUCOKAL

1 KIAO peAttlaveg

1 KIAO TATATEG

1 KIAO pooxapiolo Kipd

ULoO KOUTOAAKL TOU YAUKOU aAdTL

Alyo rumépt

Alyo pmayapika

2 duAhapakia Sagpvng

% motnpL Kpaot

2 Eepd KPEPULSLO

5-6 KOUTOALEG TN oouTtag eAatoAado

TIOATOG NTopdtog

600 vropdteg xwpic pAoLSA KOUUEVEC OE KUBOUG
200 yp. kedahotuPL TPLUUEVO (OKANPO, AUPO, AOTIPO TUPL)

YALKA Lo TRV UMECOUEN

= 1 Aitpo yaha

= 250yp. BoUtupo

= ohelpt

EktéAeon

1. KoPoupe tig peAtlaveg oe podEAeg, TG Tnyaviloupe Kat Tig adrivoupe oAo to Bpddu va
oTpayyioouv.

2. Ze o peydAn katooapoAa Baloupe ¥ motrpt eAatdAado Kol COTAPOUUE TO KPEUMUSL.
MpocBEToupe ToV KLUA, OAATL, TITEPL, Uraxaplkd kot GUAAa SAadvng. ZoTtdpoupe KAAAd Tov
KLLA Kal ofrivoupe pe kpacoi. MOALG To aAkoOA e€atpiotel, mpooBétoupe MOATO VIOpATAG Kot
KUBou¢ viopdrag. NpoaBstoupe Alyo vepo kat Bpaloupe os HETPLA GWTLA YLO ULOT) WPA.

3. XTn OUVEXELOL OTPWVOUUE Ot TaL TIG TNYAVNOUEVEG TIATATEG KAl Ao TAVW TG HEAT{AVEG.
MOALc Bpdoel o KLUAC, Tov tpooBEToupe oto Tai mavw amo Tig peAtt{avec.

4,

Zeotalvoupe To yaAa og pla KatoapoAa kal Baloupe péoa To Boutupo va Alwoel. MOALG
Awoel o BoUTUPO KaAd, XAUNAWVOUE TNV GWTLA POG Kal piXVOUUE Olyd olyd to oAelpl
ovakatelovTag cuVEXWS. MOALC TTAEEL N KPEUO UIMECAUEA, TNV AMAWVOURE oTo Tai mdvw amnod

TOV KLJAL.
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5. Av B€houpe mpooBEToupe Aiyo kedahotipl kat Privoupe otoug 180°C pe agpa ylo pio wpa
UEXPL N UTTECAUEN VO TIAPEL XPUGO XPWHOL.

KaAn 6peén!
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Germany Recipes
- KASSELER WITH SAUERKRAUT

English version

Kasseler with sauerkraut

Kasseler is cured and smoked pork chop, thus very salty already when you buy it. The name might
go back either to a butcher in old Berlin called Cassel who invented — so the legend says - the method
of preserving the meat or to the French word casserole (for a stewing pan), brought to Berlin by the
Huguenots, a group of Protestants who emigrated from France. Nowadays it is enjoyed everywhere
in Germany.

Sauerkraut is sliced white cabbage which is fermented with salt. In Germany you usually don’t make
it yourself anymore but buy it canned or in plastic bags at the supermarket.

Ingredients

Kasseler
= Kasseler (without bone) .......ccccoevvveeievceeececieeecenne, 1kg
= half canned apricots......ccccocviieiecieee e 8
B meat broth / stocK.....ccoveeivevieeiiiiieeeeeiee e 250 ml
LI ol ] ¢ o1 -1 (o] o R 1 tablespoon
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Sauerkraut

canned sauerkraut........cccocoveeeeiiiee e 750 g
(o] 0110 o FE 1/2
APPIE e s 1

Lard or vegetable oil

Pepper, caraway, sugar

mild apple cider vinegar........cccceceeuveeeennene. 1 tablespoon
water (or vegetable stock) ........ccceevveeeciereniieennnen. 250 ml

Mashed potatoes

(10 - | o YT PSSR 1kg
LK et 250 ml
BULLEr ..o 1 tablespoon

Salt, grated nutmeg

Preparation

Kasseler

1.

Bring 125 ml of water to a boil. In the meantime, rinse the meat under cold water. Preheat
oven to 230 °C.

2. Put meat in stewing pan, douse with boiling water and roast in center of the oven for 45
minutes.

3. Drain the roast and collect the juice. Preheat oven to 250°C.

4. Cover the roast with the apricot halves and pour apricot juice from can over the roast. Bake
for another 10 minutes on the center rack.

5. Keep roast warm and use residue in pan with the collected meatjuice and the corn starch to
make a sauce.

Sauerkraut

1. Loosen sauerkrautin a bowl with 2 forks. Peel the onion and cut into small cubes. Traditionally,
when this dish become popular in the ‘60s and ‘70s, Germans didn’t cook with garlic, but if you
like, you may add some sliced garlic here as well.

2. Heat lard or oil in a pot and fry the onion cubes until the become translucent. Add the
sauerkraut and season with % teaspoon of salt, 2 pinches of pepper, 1 teaspoon of caraway
and 1 teaspoon of sugar.

3. Peel and core the apple and cut into quartes. Place onto sauerkraut, add 250ml of water or
stock and bring to a boil. Steam with a lid on low heat for about 20 minutes.

4. Check fluid level regularly and top off with some water if necessary. In the end, season with

vinegar.
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Mashed potatoes

1. Peel the potatoes, remove brown and green spots. Cut into pieces, place in cold water in a pot
and brink to a boil. Cook covered for about 25 minutes or until soft on low heat.

2. Heat milk and drain the potatoes.

3. Mash potatoes and gradually stir in the milk. Be careful not
E; [=15 =]

to add too much liquid. Stir for about 5 minutes. The mash -
will be better the longer you stir.

4. Finally stirin the butter and season with 2 pinches of salt and VIDEO E =
one pinch of grated nutmeg. Kasseler with sauerkraut

German version

Zutaten

Kasseler
= Kasseler (ohne Knochen).....cccccoeeciveeecciieecccieeceee, 1lkg
= Aprikosen aus der DOSe.........ccceeevveeeeciieeeecnnnenn. 8 halbe
B RIiNAerbrine....ccoccieee e 250 ml
m Essloffel SPeiSESArke ......coucveeeeecieeeeciieee et 1

Sauerkraut
= sauerkraut aus dem Glas.......ccccecveeiiicieeeeiieee e, 750 g
B ZWIEDRL e e 1/2
LT o) =1 DUt 1

= schmalz oder pflanzendl
= pfeffer, kiimmel, zucker

B apfelessig...cci e 1 essloffel

= wasser oder GemUsebriihe .......cocccevvcveeeiicieeenns 250ml
Kartoffelbrei

o kartoffeln ... 1kg

B MIlCh e 250 ml

B BUtter e, 1 tablespoon

= salz, geriebene muskatnuss

Zubereitung

Kasseler

1. 125 ml Wasser zum Kochen bringen. In der Zwischenzeit Kasseler unter kaltem Wasser
abspilen und den Ofen auf 230 °C vorheizen.

2. Fleisch im Bratentopf mit etwas Wasser fir 45 Minuten im Ofen auf dem mitteleren Rost
braten.

3. Kasseler abgieflen und Bratensaft auffangen. Ofen auf 250 °C hochheizen.
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4. Braten mit den Aprikosenhélften belegen und mit Saft von den Aprokosen lbergieRen.
Weitere 10 minuten im Ofen braten.

5. Braten warmhalten und aus dem Bodensatz mit dem aufgefangenen Fleischsaft und
Speisestarke eine Sole machen

Sauerkraut

1. Sauerkraut mit 2 Gabeln in einer Schissel auflockern. Zwiebel schalen und wiirfeln. Je nach
Geschmack eine Knoblauchzehe in Scheiben hinzufiigen.

2. Schmalz bzw. Ol in einem Topf erhitzen und Zwiebeln anschwitzen. Sauerkraut mit einem
halben TL Salz, 2 Prisen Pfeffer, 1 TL Kimmel und 1 TL Zucker hinzugeben.

3. Apfel schilen, entkernen und vierteln. Apfelviertel auf das Sauerkraut geben, mit 250ml
Wasser oder Briihe angieRen und bedeckt etwa 20 Minuten dlinsten.

4. RegelmaRig das Flussigkeitsniveau kontrollieren und falls nétig etwas Wasser hinzufligen. Vor

dem Servieren mit Essig abschmecken.

Kartoffelbrei

1.

Kartoffeln schalen, braune und griine Stellen entfernen. In Stiicke schneiden und mit Wasser
bedeckt fur etwa 25 Minuten weich kochen.

Milch erhitzen und Kartoffeln abgieRRen.

Kartoffeln stampfen und dabei langsam die Milch einrihren. Nicht zu viel Flissigkeit
hinzufligen. Etwa 5 Minuten riihren, je langer, desto besser wird der Kartoffelbrei.

Vor dem Servieren Butter einriihren und mit Salz und Muskatnuss abschmecken.
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Slovakia Kick-off meeting

ﬁ LEVICE

Leading organisation

e Berlin Ei
ands Poland *8r
Cormany!l D Gymnazium Andreja Vrabla
JKrakéw = Levice, Slovakia
Cermbouks - Czechia Krakow (e
e Furth
e Strasbourg @ ®Kosice
Austria
. Hungary «oradea Dates
ritzerland
eZagreb- s COMOOP Romania . .
o Milano £297012 Sombor Kick-off meeting
.5 | 22/10/2018 - 26/10/2018
P Bosnia and Herzegovina
pejé Bulgaria

Italy

About the leading organisation

Gymnazium A. Vrdbla is situated in the area with several kinds of industries, a new industrial park continuously
extending and the region is the part of Slovakia’s agricultural heartland. Due to this fact, the rate of
unemployment does belong to the average in Slovakia. We have 705 students with 8 % students with ALN and
some from various ethnic minorities. Education in our school is mainly focused on language studies (English —the
first foreign language, German, Russian — the second foreign language), Science, Environmental Issues, Maths
and preparation for the final leaving exam, university studies (99 %) or the world of work (1 %). There is a great
variety of extra-curricular activities at our school ranging from volunteering programmes (Peer programme, Duke
of Edinburgh Award), to charity events (long-lasting cooperation with Civic Association Miesto v Dome — with
children from socially disadvantaged areas) and sporting competitions. We also offer our students the
opportunities to take part in educational projects on environmental, scientific, cultural and linguistic,
geographical, economic issues at local, national and international levels (The World Championship in Geography
2017). Since we participated in an EU project, we have sufficient technical equipment for several projects. Our
school has a long-life experience in education (the school is 200 years old) and belongs to the schools of high-
quality schools in its national category. We have started several changes in

teaching by new approaches, methods by using CLIL education in Music E] E-
9 3

(hard CLIL) and soft CLIL in Chemistry, Geography. We have participated k

and coordinated a number of KA2, KA1, eTwinning and Comenius projects. :
Our motivation to be part in this project is to continue our effort to VIDEO EP.'H
currently creating way towards modernisation our teaching and learning

experiences by enhancing our literacy and cultural heritage areas of study. Levice, Slovakia
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_ Spain Educational path
i
R PATERNA

Leading organisation

Germany - o Colegio Nuestra Seiiora del Rosario
Coachia RA Paterna, SPAIN

Dates:

07/01/2019 -11/01/2019
Srtugal Spain @

The content of the activity

=  OLD TALES collecting reading — including geriatric clinic clients participation

= CHRISTMAS CAROLS practise of all partner countries

= |earning SPANISH language

= cultural awareness of the region VALENCIA - PATERNA town - local traditions, songs,tales with
the traditions such as CHRISTMAS

= architecture sights belonging to part of UNESCO NATIONAL HERITAGE — discovering the
beauties by geocaching TREASURE HUNT GAME

= |earning how to dance local Jota del Castellut dance

= |ocal crafts — workshops

About the leading organisation

The first school related to Dominicas was founded in 1896 by the Dominican Sisters of the Annunciation based
on Dominican ideals. Given that its first location was not at the same place as its present, the school has been
experimented some changes. The most important one was the change of its situation. The Dominicas school has
been moved about Paterna, its current location. It is a special one for several reasons. The centre is surrounded
by different social classes due to the fact that it is between two distinctive districts. On the one hand, we see
new urbanisations from the upper middle class and on the other hand, there is a district distinguished by the
lower class. Owing to these peculiarities, the student body is heterogeneous because of the cultural diversity.
The students are well disposed to accept and respect their neighbours transmitting the values related to the
school doctrine. The building is divided into three floors related to the educational stages: the first floor covers
kindergarten courses, the first course of primary education and the cantine, the second floor covers primary
education and the third floor covers secondary education and the library. Besides, our school offers many
facilities related to sport as the gym or the large playground space where students play team sports (football,
basketball, volleyball...). Dominicas’ students learn through school projects

supported by books and diverse teaching techniques. Bilingual education EEE
is also an important tool from the little ones to the teens who learn I | 4 I

languages, English language as the main one, in extra curricular activities ‘

that help them to improve in their subjects. Some projects that are also of VIDEO E
interest are related to personal values and empathy. We shall mention the -
nursing home activity, voluntary work or conflict mediation training. Paterna, Spain
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Czech Republic Educational path

ZLIN

Leading organisation

Gymnazium a Jazykova skola s pravem statni
jazykové zkousky Zlin
Zlin, Czech republic

The Netherlands Poland

Germany
Belgium

Czechia

Dates

Austria

Hungary
France Switzerland

Romania ., 01/04/2019 — 05/04/2019

Bosnia and Herzegovina

Italy Bulgaria

The content of the activity

=  EASTER traditions CRAFTS — pleating the willow branches, dying the eggs- different decoration
techniques

= EASTER RECIPES (starter,main meal, dessert) presentations and videos

*  Architecture of cultural heritage BATA museums and Zlin landmarks TREASURE HUNT GAME

=  UNESCO HERITAGE SIGHTS of EDEN village

= OleSnice Danzinger BLUE-PRINT factory visit

= participating in the BLUE-PRINT workshops — each partner country painted its piece of blue-
print cloth

=  CLIL MATHSs and Czech language lessons

About the leading organisation

Gymnazium a Jazykova Skola s prdvem statni jazykové zkousky Zlin is located at the top of the Tomas Garrigue
Masaryk Square in Zlin. Our grammar school began operating in September 1993. In July 2006, a language school
with the right of state language examinations was attached to the grammar school. It is housed in the building
of the former Bata Study Institute. Nowadays our school has 700 students in 24 classes. There are 8 classes of
eight-year study program (for students from 11 to 19 years), 12 classes of four-year general study program (for
students from 15 to 19 year) and 4 classes of study program aimed to sports (for students from 15 to
19 year).School day usually starts at 8am and usually ends at 2am in the afternoon. There is a large gym, outdoor
playground, games room, study room and library. Our school organizes language courses in the morning and
afternoon during the school year.

Each student has to learn two foreign languages. English is compulsory, then students choose their second
language. They can choose out of German, Spanish, French and Russian.
The school also offers Chinese lessons.

Our school also has a school television and that’s very cool. For classes or
meetings, we can use the school garden. And one of the best things about

our school is that it organizes trips for students to other countries, such as
UK, China, France or Spain. Zlin, Czech Republic
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[l Greece Educational path
O
——

KRIEZA

Leading organisation

®Zagreb e YOMOOP Komania

Go SoriBo *Focsan

Bucuresti

® Bucharcet Krieza middle school
Krieza,Greece

Bosnia and Herzegovina

Italy *peje Bulgaria
o Napoli '::,“ S . ::
joete Rt Dates
idu/Cagliar " Cosenze Greece
o o l1ZMir
e Palermo Izmir 06/05/2019 - 10/05/2019
o KaAapata

Kalamata

» Valletta :
o« HpaxAEL0
Heraklion

The content of the activity

=  Architecture and its sights as the part of UNESCO HERITAGE — ancienct theatre ERETRIA,STENI
village houses

= Architecture of houses in “Greece through photographs” related to sights in Steni village

=  Wood-craft workshops — pen manufacture

= Soap-making workshops

= GREEK language lessons — Greek language and its occurance in different fields of study (Maths,
Geography, Literature, History)

= The theory beyond the Tides in Evia island in cooperation with University of Athens - Science
department ( the lecture for students with their active participation - questions)

=  Architecture and famous landmarks of KRIEZA and island of EVIA — TREASURE HUNT GAME

= Olympic games ceremony performance of all the partners countries

=  Crafts - soap making and pen manufacture

About the leading organisation

Our school is located in Krieza, a small village on the south-east part of Evia, the second bigger island of Greece
and has a population of 91 students, aged from 12 to 15, and 15 teachers, two of whom are exclusively in the
Special Education Class. It is a junior high school in a rural area, very close to the sea, so many student familes
are involved in agriculture and fishing.

Our school is very much involved in school programs (environmental, cultural and health), with a long tradition
in ancient theatre performances and English drama. Our school facilities involve basketball and volleyball courts,
a spacious playground surrounded by trees, a Science and IT lab and a school canteen for snacks. We are really
proud of our small outdoor theatre, which is built in the shape of an ancient

Greek theatre and hosts our school festivities. E] Eh}EE
g e

Our school has a Radio Broadcast Team and on an annual basis takes part =" a
in the European School Radio Festival, organized in a different Greek city VIDEO E
each time. Our students are very familiar with hiking, outdoor camping, and

spending time in nature. Krieza, Greece
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? Croatia Educational path

SUNJA

R— Leading organisation
Belgi o .
Czech
. Ukr: Osnovna $kola Sunja
nce Switzerland e HuRgary, 7. . Sunjar Croatia
. ™0 Rom a
o Mila O
Bosnia and Herzegovina
Dates

21/10/2019 - 25/10/2019

The content of the activity

= NATIONAL COSTUMES presentations,videos

=  Workshops,exhibitons,performances related to Thanksgiving — recipes, Folk costumes — string
workshops

= |nteractive tour Gornjogradske coprnice — old witches tales in the city of Zagreb

=  UNESCO HERITAGE sights in NP Plitvice lakes, Sisak town museums,cathedral

= School curriculum — Croatian language,micro:bits workshops

About the leading organisation

Primary education in Sunja started in 1827. Today’s school was built in 1982 but renovated after the war since
the whole township was heavily damaged, including the school itself.

Our school is small and it is named after the township — Sunja. 242 students, aged 6 — 14 attend grades 1st — 8th
and we have 46 employees, out of which 29 teachers.

The school building is modern and it is equipped with the newest technology — computers, projectors,
whiteboards, smartboards, tablets. A lot of events are organized at school for students and parents such as
Thanksgiving Day, St Nicholas Day, Christmas show, Valentine’s Day, Carnival, Pink shirt day (against the
violence), Colorful socks day (Down’s syndrome awareness day), etc. During the school year we take our students
on different trips.

The school also has a radio room, library and an old classroom, which is really interesting because it is equipped
with furniture and things from the second half of the 19th century. It also has a garden which students cultivate
together with a teacher. Besides that, students can choose to participate in

other activities, such as hand craft workshops, hiking, football, volleyball, E] Eﬁ.@
® G

choir, Volunteer club, etc.

Students also attend different competitions, like sporting competitions or VIDEO Elll:':'
language competitions and present our school on Christmas and Easter
market where they sell their hand crafts. Sunja, Croatia

134



ANREES




- Germany Educational path

STADTHAGEN

Leading organisation

IGS Schaumburg
Denmark
ok Stadthaagen,Germany
United Kingdom
eHamburg eszcze
or Sepveney The Netherlunds® S Poland Dates
Germany Dre
R . . 20/01/2020 - 24/01/2020
oLuxembourg o purtt zechia K
Austria
Hungar
France Switzerland

The content of the activity

=  CRAFTS students presentations,videos

= Visits to local crafts museum, Willhelm —Busch-house Wiedenshal

=  German lessons

= Visits to Goslar and Rammelsberg mines — UNESCO HERITAGE sights

=  Students’crafts workshops with local seeds from the partner countries and creating common
piece of work — HEREDITAS team

About the leading organisation

The IGS Schaumburg in the city of Stadthagen has more than 1200 students and around 130 teachers and other
employees. The school was founded in 1991 and teaches students from grade 5 —13 (age 11 — 19). At the moment
the school has three locations spread out over Stadthagen, but grades 5-11 are close together. It is an inclusive
school and has students with varying disabilities in most classes.

The school has a computer and projector in every classroom, four computer labs and a library. Grade 7 introduced
the use of tablets for digital learning in 2018.

The IGS Schaumburg also has a garden, two shop rooms equipped with -
machines to work with wood, clay and metal. E I_E

School usually starts at 7.55am and ends at 3.30pm. During the lunch break
students can eat at the cafeteria. In the afternoons on Tuesdays and
Thursdays can join a multitude of clubs, like football, basketball, big band,
arts and crafts.

Stadthagen, Germany
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HOW MUCH DO YOU KNOW ABOUT HEREDITAS
SCHOOLS AND COUNTRIES?

Activity

On our Google Earth project, you will find the location and profile of our Hereditas schools. After you
read them carefully, check your knowledge on the Kahoot quiz!

Velka

o Britanie:

A

HEREDITAS PRESENTATION & Polsko

The six partners of the HEREDITAS project present Nezozemako
their schools
Némecko

celge
[ 4 G um a Jazyko

Lucem
um Andreja Vrabl

Our HEREDITAS Journey
KRIEZA MIDDLE SCHOOL

> Francie
%)  Paterna,Colegio Nuestra Sefiora del Rosa. . ¢ Rumunsko

© Gymnazium a Jazykova Skola s pravem s
Osnovna skola Sunja
D  16S Schaumburg / = 5 Bulharsko

Itdlie
)  Gymnazium Andreja Vrabla, Levice 4

Makedonie
*  Our HEREDITAS Journey Portugalsko

3on ey
[® Hen ver International Treasure & . Spanélsko

0

Google O 1003

Links to resources

] I35 K

EDU Resources E e Kahoot!

Goog].e Earth project Hereditas Schools & Countries

138



INFORMATION ABOUT LINKS IN THIS BOOK

il

VIDEO

KY

Kahoot!

EDU Resources

Youtube video

Near this icon you could find QR code with the link to YouTube video. You could
play youtube video on mobile phone or tablet.

Kahoot!

Near this icon you could find QR code with the link to Kahoot! quiz. This link is
for all teachers, who would like to use quiz in their lessons or assing it for
students. Teachers could make own copy and edit the quiz.

Other educational resources

Near this icon you could find QR code with the link to other resources, such as
web pages, PDF worhsheets and other online applications.

HEREDITAS.club website

If you havent got QR code reader in your mobile phone, you could open
www.hereditas.club at your computer. You could find here all resources from
this book and many other outputs and resources from our project.
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The publication contains educational materials developed by the teachers and students of 2018-1-
SK01-KA229-046356 Erasmus+ project HEREDITAS

"The European Commission's support for the production of this publication does not constitute an
endorsement of the contents, which reflect the views only of the authors, and the Commission cannot
be held responsible for any use which may be made of the information contained therein."

El apoyo de la Comisidn Europea para la produccién de esta publicacidén no constituye una aprobacion
del contenido, el cual refleja Unicamente las opiniones de los autores, y la Comisién no se hace
responsable del uso que pueda hacerse de la informacién contenida en la misma.

Potpora Europske komisije proizvodnji ove publikacije ne predstavlja potporu sadrzaju koji odrazava
samo stavove autora i Komisija ne moZe biti odgovorna za uporabu sadrzanih informacija.

Podpora Eurdpskej komisie na vyrobu tejto publikdcie nepredstavuje suhlas s obsahom, ktory odraza
len nazory autorov, a Komisia neméze byt zodpovedna za pripadné poutzitie informacii, ktoré st v nej
obsiahnuté.

Podpora Evropské komise pfi tvorbé této publikace nepredstavuje souhlas s obsahem, ktery odrazi
pouze nazory autorll, a Komise nemUze byt zodpovédna za jakékoliv vyuzZiti informaci obsazenych v
této publikaci.

Die Unterstitzung der Europaischen Kommission fiir die Erstellung dieser Veroffentlichung stellt keine
Billigung des Inhalts dar, welcher nur die Ansichten der Verfasser wiedergibt, und die Kommission kann
nicht fiir eine etwaige Verwendung der darin enthaltenen Informationen haftbar gemacht werden.

H umnootnplén tng Eupwmnaikng Emitpomng otnv mapaywyn tng mapovoag £kdoong 6ev ouviotd
ooy ToU TEPLEXOUEVOU, TO OTIOLO AVTLKOTOMTPI{EL ATMOKAELOTIKA TIC AMOWPELS TWV CUVTAKTWY, Kal
n Emtpony 6ev pmopel va avoAdfel Tnv euBUvVN yla omoladAMOTE Xpron Twv MANPodopLwV mou
TLEPLEXOVTAL OE QUTAV.

140



4

, HERE Discover International Treasure and Survive

HEREDITAS . HERE Discover International Treasure and Survive
www.hereditas.club
© 2018 - 2021

Gymnazium Andreja Vrabla Levice, Slovakia

Gymnazium a Jazykova Skola s pravem statni jazykové zkousky Zlin, Czech Republic
Colegio nuestra sefiora del Rosario, Paterna, Spain

Osnovna skola Sunja, Croatia

Krieza middle school, Greece

IGS Schaumburg, Stadthagen, Germany

Coordinators of the project: Vivien Bielikova (SK), Andrés Fuente Hidalgo (ES), Jifina Jufickova (CZ),
Jan Klokkers (DE), Eleni Lykou (GR), Meskal Basta Pinoti¢ (HR)

IT coordinator of the project: Michal Heczko (CZ)
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